WHAT’S BEEN HAPPENING 
SINCE THE LAST ‘KINE’? 


Nell, to put the First Company first: M'G’M has played a whale of a surprise hit at the Empire 
vhere THE BEAT GENERATION” had the biggest opening day of the year! It went on to 


e smash business before, during and after the Bank Holiday. Watch for release date! 


Then “THE SCAPEGOAT” opened, with a gala European Premiere that 
glittered like the gold it’s been gaihering ever since. Guinness is good 
for the box-office! Get your share when it goes into release, from August 31. 


Meanwhile, “GIGI completed its first six months at the Columbia, London 
and started its seventh last week. Still capacity! And booming concurrently 
in twelve Provincial road-shows, making it Britain's most want-to-see hit 
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News highlights .. . 


The full accounts for The Rank Organisation and 
the chairman’s statement are to be delivered by Lord 
Rank on September 16. The accounts are expected 
rationalisation plan and further diversification of the 


RANK ACCOUNTS 


to 10W 


the effects of the Rank circuit 
group’s interests. 

For the first time, the accounts will reflect the results of participation in commercial television 
through the group’s holding in Southern Television. 

The organisation’s one-third interest in the commercial television station was recently strength- 

«i by the acquisition of part of the one-third interest of Amalgamated Press which the Daily 
Mirror group was forced to sell when it took over AP. The price of the shares acquired was £45 
per £1 share. 


The annual general meetings of the Rank group will take place at 11.45 a.m 


> Dorchester Hotel. 
coming eight-feature British production programme— 


NGLO'S BIGGES 
A T largest ever in the company’s history. Four different 


studios will be used in the line-up which extends over the next twelve months. 

First on the schedule is the Peter Rogers’ comedy “ Please Turn Over” which starts shooting 

Pinewood on Monday. Gerald Thomas directs and cast includes Julia Lockwood, Ted Ray and 
Jean Kent. Norman Hudis wrote the screenplay. This will be followed by “Circus of Horrors,” 
1 colour-CinemaScope subject due on the floor at Beaconsfield in September. 

This is the first of three Independent Artists productions for Anglo distribution during the 
year and will be produced by Julian Wintle and Leslie Parkyn with Sidney Hayers directing. 

‘The Concrete Jungle” is the title of a prison-break story to be filmed at Merton Park during 
October. Jack Greenwood produces from an original screenplay by Jimmy Sangster. 

One of the company’s costliest productions will be * Aladdin and the Giant,” an Anglo-American 
co-production in CinemaScope and colour. Herman Cohen, executive on “ Black Museum,” travels 
from the States shortly to take charge of this production which combines live action with animated 
sequences and special effects. 

Three more Peter Rogers comedies follow at Pinewood—** The Great Spinoza Robbery,” “ Carry 
On Constable ” starting in November, and * Carry On Sailor,’ scheduled for early next year. Eighth 
on the list is the thriller “ The Black Belt." Subject will be made at Beaconsfield, Julian Wintle 


producing. 
novels and will film them as a series of first and second features 


B X SERIES for British cinema screens. Norman Williams will produce and 


shooting starts at Twickenham in January at the rate of ten pictures a year. 
Each picture will be on the floor for about three weeks and will last from an hour to an 
hour and a quarter. The stories—the first was written some 50 years ago—will be brought up to 
date with contemporary settings and characters. If any one story is particularly suitable the organi- 
sation has the right to extend it to a further series. 
The length of the pictures, and their production schedule, make them particularly suitable for 
American television, but Sydney Box denied they were being snecifically designed for that purpose. 
Svdney Box Associates is also negotiating for a 78-part, 30-minute British detective series for 
vision to star Broderick Crawford. 
No American deal has yet been signed, but producer John Nasht goes to America shortly for 
; with ZIV which has first option on Crawford through the “ Highway Patrol” series. Other 
rican organisations are interested, notably the Jack Wrather Organisation and United Artists 


BRYANSTON DEAL | ses shooting at shepperton on August 31—with 
a ce Olivier playing the role of the seedy music 


comic he made famous on the stage. This is the result of a deal between producer Harry Saltz- 
ind Bryanston Films in association with British Lion. 

ector will be Tony Richardson who also directed the stage version and made his screen debut 
with Saltzman’s production of “ Look Back in Anger.” 

Bryanston also has an option on two further Saltzman projects—* Saturday Night and Sunday 
Morning” (based on Alan Sillitoe’s novel), which Karol Reisz will direct, and Colin McInnes’ “ City 
f Spades,” which will fe:ture Sidney Poitier and be directed by Tony Richardson. 


. on October 8 at 


Stuart Levy has detailed Anglo Amalgamated’s forth- 


Sydney Box Associates has bought the rights of 30 Edgar Wallace 


Screen version of John Osborne's “ The Entertainer ” 
Starts shooting at Shepperton on August 31—with 


LD 


Tax formula 
is agreed 


A FORMULA which will help smaller exhibi- 
tors in relation to the tax rebate and film hire 
has been agreed by the CEA and KRS. 

It has been ratified by the KRS council, and 
the CEA negotiators had been given authority 
by the general council to complete the agree- 
ment. So the formula comes into effect 
immediately. 

It is claimed that the effect of the arrange- 
ments is that of the 1,500 cinemas referred to 
by the Chancellor as now becoming exempt from 
cinema tax, over 900 will retain the whole bene- 
fit of the rebate and about half of the remainder 
will receive some help. 

Under the agreement the 
ments will apply: 

(1) Any cinema in respect of which the total 
entertainments tax chargeable during the 52 weeks 
ended or ending on one of the dates mentioned 
in paragraph 3 did or does not exceed £500, 
may retain exclusively the benefit of the whole 
of any tax rebate obtained. 

(2) Any cinema in respect of which the total 
entertainments tax chargeable during the said 
periods of 52 weeks exceeded or exceeds £500 
but did not or docs not exceed £750 may retain 
exclusively the benefit of one-half of any 
rebate obtained, the remaining half becoming 
subject to whatever contract terms are indi- 
vidually negotiated with the renters concerned 

(3) The aforementioned periods of 52 weeks 
are those ending on June 6, 1959, September §, 
1959, December 5, 1959, and March 5, 1960 

(4) All cinemas remain subject to the joint 
agreement reached by the joint committee of the 
CEA and KRS held on July 14, 1959. 

(S) Exhibitors claiming to qualify under para- 
graph | and 2 are to provide certificates of tax 
chargeable during one of the aforementioned 
periods of 52 weeks for the KRS. The certifi- 
cates should be signed by a qualified accountant 
or be confirmed by the Customs and Excise. 

(6) The above relicfs will commence at the 
end of the relevant period of 52 weeks and will 


foliowing arrange- 


tax 


continued on page 30 


KINE. SUBSCRIBERS 


This is the first issue of the Kine. to 
appear following the settlement of the 
dispute in the printing industry. We 
regret the interruption of our service to 
the trade, due to circumstances beyond 
our control. 

Subscribers are advised that all sub- 
scriptions will be extended for a period 
of seven weeks, so that they will receive 
the full number of copies to which they 
are entitled. 
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Viewpoint 


KEEP CAMERAS 
TURNING 


IS IT not time for a trade inquiry into 
employer - employee relations in British film 
studios? The threat of the withdrawal of 
“The Third Man” series of television films 
from the Shepperton studios and their com- 
pletion in Hollywood is a matter of deep con- 
cern to the British industry and will have 
serious consequences for it if the decision is 
irrevocable. 

it will be recalled that one purpose of 
the BBC-NTA-British Lion deal for the pro- 
duction of the series at Shevoverton was to 
give the American industry confidence in 
British production in order to encourage the 
making of more series in this country. The 
deal provided for 20 films to be made in 
Hollywood and 19 at Shepperton. So far 
only three have been completed at Shepper 
ton. 

The budgeting of television films demands 
speed with efficiency and economy. 

Following stoppages by NATKE on July 
20 and ETU on July 22, the three partners 
in the production of the series came to the 
conclusion that it would be economically im- 
possible to sustain production if continuity of 
work, allowing for reasonable overtime, was 
likely to be interrupted by recurring labour 
disputes. It is claimed by British Lion that 
the stoppages at Shepperton are not the result 
of the relations between the studio and em- 
ployees, but are the outcome of the dispute 
over wage claims between the unions and the 
producers’ association. 

On the other hand, Sir Tom OBrien has 
claimed that the decision to transfer the series 
to Hollywood springs from script troubles. 

Television production is vital to the 
economic operation of our studios in the 
wider field of film production, and every 
effort must be made to resolve the difficulties 
in order to maintain and further the British 
industry's position as a major suoolicr of film 
material. 
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titi Chang 


THE KINE’S familiar biue-headed cover re- 
appears this week following the settlement of the 
difficulties in the printing industry. We are very 
happy to be back in circulation giving our full 
service to the industry once again. 


Readers will observe that although the cover 
follows the traditional pattern, the editorial con- 
tent within appears with a new dressing. 


This does not signify a change of editorial 
policy. We shall continue to publish informed 
comment and factual news, covering every facet 
of the industry in Britain and abroad. This, as 
before, will be backed by our specialised tech- 
nical and service supplements. 


But the new format will enable us to further 
our policy. It will be seen that the news and 
features are more clearly signposted for ease of 
reference. We believe that the new style of 
presentation is more attractive and makes for 
easier reading; and that it will enable us to use 
the space available to far better advantage. 


+ + + 


FROM THE position of directly opposed views 
the CEA and KRS have met half-way to produce 
an eminently satisfactory formula to enalMe the 
small exhibitor to benefit substantially from the 
£20 tax rebate 

In allowing the tax concession, the Chancellor 
nade it clear that he was impressed by the argu- 
ments put forward, largely by the CEA, on behalf 
and that the concession was 
intended to ease their difficulties. But at the 
indicated that the sharing of the 

concession must be determined 
in accordance with accepted trade 


of small exhibitors 
same time he 
benefits of the 
by the industry 
practic 

The CEA-KRS discussions were lengthy and 
arduous. But the outcome demonstrates that the 
CEA has done a first class job in the interests of 
the hard-pressed exhibitor and that the 
KRS has exercised diplomacy by 
ipplying common sense against legal entitlement 


small 
considerable 


The formula commends itself for its simplicity 
n application and the flexitilty which permits 
relief in the event of 


xhibitors to obtain future 


declining receipts 


+ + + 


THE FIRST job for cinema conscious MPs of 
il} parties when Parliament resumes in late 
sutumn will be to press the Board of Trade for 
i decision about quola, which must be fixed again 
n the Autumn of 1960 

Producers have so far been given no hint of 
the future by Sir David Eccles. As they need at 
least six months’ notice and preferably more, they 
ire worried unless the coming General Election 
causes what might be a disastrous delay to their 
production plans 

An election in October or November this year 

now assumed to be on the cards. It would 
bring the new Parliament to work by mid- 
November at latest 

If the Conservative government were returned, 

would probably deal with quota as a priority 
job in the New Year, although if Sir David 
were moved from the Board of Trade, his succes- 
sor might take rather longer to get round to it. 

If a Labour government is returned, the likely 
president of the Board of Trade js Douglas Jay, 


a former Treasury minister, who has recently been 
active in the Labour Party's film group of MPs. 

He, too, would find a mass of problems to 
grapple with, but his practical sympathy for the 
film industry would probably be shown by prompt 
action on quota, 

Harold Wilson, the prospective Chancellor is 
also, of course, well aware of the film industry's 
problems. 


+ + + 


RUMOURS of a sale of the Warner holding 
in ABC persist in New York. The latest story 
is that Jack Warner was in London recently to 
confer with ABC's top executives with a view to 
unloading Warner's substantial interest for some 
£5 million, 

In an atternpt to rationalise the story some 
people in America have been saying a motive for 
a sell-out is that Warner is making so much 
money from television production that the com- 
pany is shifting away from feature films and 
getting rid of any assets which do not contri- 
bute substantially to that portion of its income 
More 
in London 


It is not a very convincing explanation 
over, Jack Warner has not been 
recently 

As a matter of fact, when C. J. Latta, Jack 
Goodlatte and Arthur Abeles returned from the 
Warner convention a short while ago, they em- 
phatically assured me that there was no founda 
tion for the rumours for Jack Warner had 
strongly denied to them that he was contem- 
plating a sale. It would hardly scem to be the 
time to sell the ABC sharcholding 


Johnston's visit 


ERIC JOHNSTON, president of MPAA, is 
due here early next month for talks with the 
Board of Trade on the Anglo-U.S films agree- 
ment It can be expected that Johnston will 
press once again for free convertibility, but there 
is the possibility that this may still be resisted 
by the Board of Trade. As there are no hard 
feclings about existing arrangements, they may 
be allowed to continue for a further year 

Johnston is expected here a day or two before 
September 11, the date of the Royal Naval Film 
Corporation's dinner to be given in HMS Vic- 
torious at Portsmouth. The RNFC guests will 
also include G. Griffith Johnson, vice-president 
of MPAA, Jack Warner and Spyros Skouras 


+ + 


THE YATES dynasty at Republic came to an 
end with the sale of Herbert Yates’ controlling 
interest to the Victor Carter group and his sub- 
sequent resignation from the board of directors 

Last week came news of the resignation from 
Republic of other Yates family associates. They 
are Bouglas T. Yates, director; Walter L. Titus, 
Consolidated Film Laboratories sales manager : 
Richard G, Yates, Eastern sales manager of 
Hollywood Film Services, and Rudy Ralston, 
Republic producer. 

Victor Carter is now established as Republic's 
president and board chairman. New Board 
members recently appointed are Sidney M. Davis, 
New York lawyer, and Patrick J. Frawley, Jnr., 
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President of Eversharp Incorporated. 
replace Albert Lind and Theodore Black. 


+ + + 


BEHIND Phil Hyams’ emphatic denial that 
Eros is about to close down is a plan to 
Strengthen the position of the company. Phil 
Hyams told me that he and his brother had no 
intention of withdrawing from the company, but 
that they were making “ certain arrangements.” 

It is being freely canvassed about the trade 
that those “certain arrangements" involve a 
liaison with Irving Allen and Cubby Broccoli of 
Warwick. It is also believed that there will be 
some changes in the executive administration. 

Two personalities well known to us—one on 
the exhibiting side and one in distribution—are 
being discussed as likely runners for top jobs 


They 


Quota delay 


ALTHOUGH this period of the year is usually 

me for trade affairs, much of importance 
ced during our unavoidable absence 
ade scene. 

tual report of the Cinematograph Films 

presented to Parliament, is a concise 
largely recording facts that have 

1 during the course of the year, but it 
illustrates the important work of the 


ment 


worth noting that the council strongly 
d its view of the recent budget with this 
observation, “ We wish to record our 
nd dismay that the Chancellor of the 
hequer did not accede . . . to the unanimous 
if from the industry for the complete aboli- 
of this discriminatory and crippling tax. As 
ult many more cinemas in this country will 
doubtedly close and the home market for 
British Films will continue to contract.” 
report, too, quietly prods the government 
re question of the delay in tackling the 
ndment of the Quota Act, which is due to 
in September next year, 
$ reflects the concern of the trade and of 
cers in particular Bearing in mind the 
for long-term planning of production, it 
too strongly underlined that the settle- 
~ the important and indeed controversial 
i involved and the early introduction of 
vending legislation is of vital importance to 
»>ducers 


+ + + 


THE REPORT of the National Film Finance 
Corporation was presented by John Terry with 
the warning that greater discrimination would 
eed to be exercised in considering future pro- 
juction projects submitted to the corporation 

The report recorded a loss on the year to 

h 3, 1959, of £222,367 compared with 
43 for 1958. Having reached the limit of 
vers to borrow from outside sources, the 
was left with a relatively small balance 
1.277, immediately available for future 
st the end of the financial year. Of the 
nillion out on loan, something in the 
of £1.6 million is expected to be repaid 
NECC during the current financial year 
loans are, therefore, largely dependent 
> speedy repayment of outstanding loans. 
; reason John Terry urged wider adoption 
h distributors of the arrangement where- 
money provided or guaraniced by them 
rable pari passu with the remainder of 
ec 
sort makes it clear that the corporation 
sympathetic to projects embodying the 
: particularly where a producer is pre- 
i to back his own judgment with an in- 
vent of 10 per cent. of the estimated cost. 
wesent the corporation will not insist upon 
roducer’s participation to the extent of 10 
snt., but where it is asked to lend “ risk " 


money the corporation considers that § per cent. 
is a reasonable gesture of faith: 

Much publicity has been given to the NFCC's 
reiterated view that artists, producers, directors, 
key technicians and authors should accept sub- 
stantially smatler initial payments plus a share 
of profits, in lieu of inflated fees, as a contri- 
bution to a “more economic approach to film 
making.” Regrettably, this is more idealistic 
than realistic at a time when talent is at a 
premium in the workd market. “Make it a 
share of the gross and not profit, and I am 
interested,” said wne top British star. 

Can the NFCC avoid further 
serve the financing fund? lk 
warns: if this should prove to be impossible 
otherwise than by drastically curtailing the 
corporation's activities Parliament will have to 
decide whether the balance of advantage lies in 
providing the corporation with further funds 
or leaving the industry to find its finange else- 
where.” 


losses to con- 
hopes to; but it 


+ + + 


IN A forthright and, in places, contentious 
annual report the FBFM reflects the concern 
of producers over the diminishing usefulness of 
the NFCC, and the hardening of its policy 

The FBFM is at 
on three points. It 


odds with the corporation 
takes the view that the 
budget allowance for overheads is inadequate 
in that it does not provide for expenditure 
incurred in work on projects that do not reach 
fruition, 

Pointing to 1959 as “a very difficult vear for 
independemt producers,’ the Federation contends 
that the NFCC, as a crisis measure, should relax 
its rules on pre-production finance, which it is 
not always possible or desirable to obtain from 
distributors 

Finally, the Federation considers that a pro- 
ducer’s investment in a film by way of deferred 
fees should be entitled to the same rate of 
interest as other production loans 


But the Federation welcomes the NFFC's 
suggestion that the pari passu pattern of financ- 
ing should be more widely adopted 


The 70mm problem 


THE QUEUE for West End venues and play 
ing time for the spectacular 70mm. “ block- 
buster "’ presentations gets longer and longer. It's 
an acute problem for the distributors 

Charles Goldsmith has overcome the difficulty 
for the Metro “ Ben-Hur" presentation with the 
spectacular plan for the re-shaping of the 
Empire, which whittls down the seating from 
2,800 to somewhere in the region of 1,600 

This disposes for the time being, at least 
of the question of the sale of the Empire site for 
re-development, to which Metro attached a price- 
tag of £1 million and a proviso that re-building 
would include a new cinema within the structure 
for Metro operation 

Charles confidently forecasts that “ Ben-Hur 
will run for a year following its British premicre 
carly in 1960. 

The Metro decision is a bold one. It would 
seem to jeopardise the company’s first-run posi- 
tion in the West-End for general release product 

But this situation is not likely to be as trouble- 
some for Metro as it would appear at first sight, 
in view of the fact that the traditional releasing 
link between Metro and ABC has been broken 

This latter development seemed inevitable as an 
outcome of circuit rationalisation and the chang- 
ing pattern of distribution which has, un- 
doubtedly, strengthened the hands of the major 
circuits 

However, Metro has emerged from trouble- 
some waters with renewed vigour Charles is 
confident that the «ew line-up will secure a show- 


ing in other West-End show-cases as well as 
circuit bookings on its merits. 

The Ritz will continue to be held for move- 
overs. It will probably house “Gigi when 
it concludes its highly successful run at the 
Columbia. 


+ + + 


COLUMBIA is not 
placing of Goldwyn's 
Todd-AO 

This appears to be a 


announce the 
And Bess" in 


ready to 
* Porgy 


logical successor to 
the Dominion, Tottenham 
But the latter is still going great 


“ South Pacific” at 
Court Road 
guns 
However, I believe a date for the opening of 
this Goldwyn picture has been pencilled in 
. . 


+ + + 


MONTY MORTON revealed at the recent 
luneheon in honour of King Vidor, who had 
just completed shooting on “Solomon and 
Sheba,” that this UA spectacular will follow 
“Sleeping Beauty” at the Astoria, Charing Cross 
Road. Monty will have the privilege of staging 
the world premiere there on October 27 

The film, he also revealed, will be the first to 
carry the label—Technicolor Super Technirama- 
70. This nomenclature, | can state, does not 
signify a new development of the Technicolor 
process. It refers to the clegant 70-mm., print that 
can be obtained from the versatile Technirama 
double-frame camera system. 


Appointments 


BOTH Humphries Labs and its subsidiary, 
Mole-Richardson, went through a trying period 
fellowing the tragic loss of Sir Arthur Jarratt 
ind the sudden death of Simon Vos so soon 
ifter his appointment to the chairmanship of 
the companies in succession to Sir Arthur 

Paul Adorian, the busy managing director of 
Associated-Rediffusion, has, of course, taken 
over the posts. He was a director of Humphries 
and, therefore, is well acquainted with the opera 
tions of this group. 

Mole-Richardson, [ hear, is forging ahead with 
new and interesting lighting equipment and an- 
cillary gear designed specifically to meet the needs 
of the studios and particularly television. 


+ + + 


SAM ECKMAN seadily adds to his wide 
interests in the business. For example, his recent 
appointment as a director of Stanley Kramer 
Productions, It is by no means a new association 
for Sam has represented Kramer in this country 
in the past, 

However, Sam's appointment to the board 
strengthens the link and possibly foreshadows 
production developments on this side of the 
Atlantic 


+ + + 


CURRENTLY Sydney Box has the most pro- 
lific output in British production. Through his 
distribution set-up, Sydney Box Associates, 
Sydney is marshalling a formidable array of 
product—for cinema and television. 

In the former field Bill Gell Junr., who recently 
joined the group as distribution supervisor, has 
his hands full. Half-a-dozen pictures are coming 
through the pipeline. 

The first, “ Blind Date,” goes into the Odeon, 
Leicester Square, on August 20. Others to follow 
shortly include “ SOS Pacific,” “ The Night They 
Dropped a Clanger,” and “And Women Shall 
Weep.” 

Bill, incidentaily, retains his directorship and 
imerests in Monarch Film Corporation and 
Monarch Product.ons.—The Stroller 
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Last minute bid to save 
‘Third Man’ TV series 


AN ELEVENTH hour bid to keep production 
of the “ Third Man" TV series in this country 
was made on Tuesday night with a meeting be- 
tween the producers and union leaders involved 
in the dispute. 

“ We sincerely hope we'll be able to reach some 
sort of settlement that will keep the series in 
Shepperton Studios,” said George Elvin, ACTT 
general secretary and secretary of the Federation 
of Film Unions before the meeting. 

Production of the series at Shepperton was 
stopped last week because of disputes with 
NATKE and the ETU. And the producers 
British Lion, the BBC and the American com- 
pany, National Telefilm Associates—decided to 
complete it in Hollywood. Only three of the 19 
parts which were due to be made at Shepperton 
had been finished. 

Tuesday night's meeting came after a policy 
Statemem issued the previous day by the Federa 
tion of Film Unions requesting a get-together 
within 24 hours and threatening a_ three-point 
counteraction plan which would be brought into 
operation if the series goes to America for com- 
pletion 


‘Black’ 


signed by Sir Tom O'Brien as 
Federation and George Elvin, 
warned that if the serics goes to Hollywood an 
appeal would be made to the American trade 
unions to declare it “ black.” 

And if it is completed there the Federation will 
ask the government to instruct the Board of 
Trade to refuse import licences for the production 

Also the executive committees of 
ent unions—ACTT, NATKE, ETU, Equity, Film 
Artistes Association and the Musicians’ Union 
will be asked by the Federation to tell members 
to “ take all necessary action to prevent the series 
being shown on TV or any other medium 

The day afier Shepperton production was 
called to a halt NATKE general secretary, Sir 
Tom O’Brien strongly attacked the producers’ 
decision to transfer the series to Hollywood. 

They were, he using the recent oOver- 
time ban imposed by his members as a “ flimsy 
pretext" for the withdrawal by the American 
interests of the series from Shepperton 

“ There are as many disputes in Hollywood as 
there are in London,” he said. “ This kind of 
action will invite retaliatory measures by my 
union. If the American company concerned did 
not want to come here in the first place let them 
Say so, and not use a passing minor trade union 
dispute as an excuse to cover their . 

According to the producer it was essential to 
maintain six minutes’ shooting time a day—a 
time which could not be reached without a rea- 
sonable amount of overtime being worked. 

During the settling down process at Shepperton 
there were the usual and unavoidable teething 
troubles, but these were rapidly aggravated during 
the first week of shooting by the refusal of two 
unions on one occasion to work overtime. The 
position was worsened on July 2° by the NATKE 


The statement 
chairman of the 


its constitu- 


ace used 


retreat 


one-day stoppage. Two days later there was a 
further stoppage by the ETU. 

On July 30 the three producers worked out 
steps to accelerate and streamline the produc- 
tion so that it would be completed on time 
and budget. This necessarily assumed the work- 
ing of overtime and the producers made it clear 
amy recurrence of labour troubles would make 
it impossible for them to complete the series in 
accordance with contractual commitments. NTA 
and the BBC went further and said they would 
be obliged to leave Shepperton and return the 
series to Hollywood. 

On this same day the associations representing 
British film producers rejected the two unions’ 
wage claims but offered to go to arbitration in 
some form acceptable to them. The following 
day NATKE imposed an overtime ban through- 
out the industry which prevented weekend set- 
building at Shepperton and made normal pro- 
gress impossible. 

The BBC and NTA consequently informed 
British Lion they would cease production at 
Shepperton. British Lion urged them to recon- 
sider the decision but was told the series would 
only be continued if it could obtain an 
assurance from the unions that further stop- 
pages would be ruled out, and reasonable over- 
time worked so that one episode could be com- 
pleted a week. 

The unions not only refused to give this 
assurance but said they could not even give 
1 guarantee of normal working by their members. 

As a result the three producers reluctantly 
decided to cease production at Shepperton—after 
completing only three episodes. 

A letter was sent to each member of the 
unit by American producer Felix Jackson, who 
regretted what had happened, but said the 
standard of the completed episodes was one of 
which they could all be proud. 


FBFM wants better 
deal for exports 


BRITISH films distributed by American com- 
panies are not receiving adequate consideration 
in countries such as the Argentine and Spain, 
says the FBFM. 

At their council meeting last week members 
decided to make representations to the Board of 
Trade over the matter. 

The effect of the European Free irade Asso- 
ciation of the “ Outer Seven ” on the British film 
industry was discussed and it was decided the 
inclusion of films in the treaty “ would not be in 
our best interests." 

It was agreed that hospitality should be offered 
to the Russian delegation visiting London during 
the Soviet Fikm Week next month. 

Recommendations made at the recent meeting 
of the committee of the Five Trades Associa- 
tions that the committee should be formalised 
and strengthened were approved. 

Council members also supported the commit- 


tee’s recommendation that a committee should be 
set up to investigate the possibility of the cinema 
industry applying for control of the third tele- 
vision channel. Lord Archibald will be the 
Federation’s representative on the committee and 
Christopher Mann his alternative. 


British entries for 
Edinburgh festival 


THE two British entries for the Council of 
Europe Film Prize at this year’s Edinburgh 
festival are Gladys and Basil Wright's produc- 
tion, “ The Immortal Land,” and “ Britain on 
Show,” produced by Rayant Pictures for the 
Central Office of Information on behalf of the 
Foreign Office and Commonwealth Relations 
Office. 

The entries were selected by the ASFP stand- 
ing film festivals committee. 

Here is a list of U.K. entries for the festival's 
Councii of Europe Newsreel Prize.—Pathe: 
“Goodbye To Steam,” “ Campbell Triumphs 
Again,” “ Minefield Gets O.K.,” ** Reproach to 
Civilisation,” “ Moss Does It Again,” “ The 
Fifth Republic,” * The Derby, 1959"; Movie- 
tone: “ H. H. Pope John,” “ The State Opening 
of Parliament,” “Stars at Premiere,” *“* New 
Forth Bridge,” “The Balloon Goes Up,” 
“Somaliland Tour,” “Tales of Hoffnung,” 
“Grivas in Athens,” “ The Grand National, 
1959"; Central Office of Information: * Topic 
—Coventry,” one of a reportage series for Ameri- 
can television. 

The winning entry—the prize is a medal—vwill 
be announced at the opening session of the festi- 
val on Sunday, August 23. 


A trading profit 
for British Lion 


BRITISH LION and its subsidiaries made a 
trading profit of £43,903 for the year ending 
March 31 against last year’s £105,745 loss. 


But after taking into account depreciation, 
remunerations, and provision for losses on films, 
the annual report and accounts show a loss of 
£153,345, compared with a loss of £337,114 for 
the previous year. 

With the deficit of £152,289 from the previous 
year, there is now an adverse balance of £305,563 
to go forward. 

Shepperton Studios made a gross profit of 
£81,245, against last year’s £24,946. But when 
directors’ remuneration, depreciation and amortis- 
ation of fixed assets amounting to £73,576 is 
deducted, the profit is left at £7,669. Last year 
there was a loss here of £49,256. 

For the year ending March 31, 1959, the loss 
shown in the Shepperton Studio account is 
£27,191—last year it was £200,232 after studio 
repairs were charged—and an adverse balance of 
£157,793 goes forward, compared with the pre- 
vious deficit of £134,068. 

In his statement, Douglas Collins, chairman, 
says the year was a difficult one for British Lion. 
But he pointed out that a considerable number of 
operating economies have been introduced and 
the benefit of these can be expected during the 
current financial year. 

Mr. Collins adds: “I hope very much that 
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these economies will ensure that revenue from the 
distribution of films will cover the distribution 
costs and the overheads. Therefore, if our cur- 
rent productions can prove on balance to be 
profitable it may be possible to avoid further 
losses in future.” 


Shipman and King 
profits up 


SHIPMAN AND KING profits were up by 
more than £20,000 last year. Profit for the year 
ended Mareh 28, 1959, was £130,310, against 
£110,071 the previous year. 

The balance brought forward is £14,945, com- 
pared with a previous £13,311, making a total 
of £145,255, against the previous year’s £123,382. 

Appropriations recommended are transfers of 
£10,01 ich fo general reserves and reserve for 
deferred repairs. The dividend on Ordinary 
sha: s again 5 per cent.—£10,106, against 
£9 48 ¢ previous year. The balance carried 
forward is £17,438, compared with £14,945. 

I ympany'’s annual meeting will be held on 
S ver 17 G p.m.) at Wellington House, 125- 
1 Strand, WC2. 


Another step to 
better sound 


THE REPORT of the sub-committee on 

istic conditions in cinemas has been accepted 

nclusion in the final report of the all- 

lusiry committee set up by the BFPA to inves- 

e means of improving the quality of sound 
»duction. 

At the committee’s meeting last weck comments 

1 Equity on recommendations regarding the 

duction side were also received and will be 

liscussed again at the next meeting, on September 


FBFM representative A. W. Watkins presided. 
Also present were: R. J. T. Brown (BKS), J. M. 
Carson (CMA), J. Cox, C. Crowhurst and A. W. 
Lumkin (BFPA sound committee), G. E. Fielding 
(ABC), Dr. L. Knopp (CEA), L. E. Overton 
FLA), L. Rider (KRS). 


AIC seeks peaceful 
solution on tax 


THE AIC is hoping to fix meetings with the 
KRS during September to discuss the association's 
open market proposals—already turned down by 

Board of Trade as impracticable—and the 
stion of the £20 cinema tax concession. 

These moves are being made as a result of 
lecisions at the last AIC council of management 

ting when president Harry Mears told mem- 
they should seek a “ peaceful solution” 
the £20 concession. It would close several 
dred cinemas if renters took the money from 
xhititors, he said. 


Pieter du Plessis 
'o visit London 


PIETER DU PLESSIS, managing director of 
South African drive-in theatre company 
ybelange, will be in London next week to 
ind buy product for the company. He 
last in London two years ago with com- 
chairman Dr. Coertze to discuss better 
ibution of British independent product 
hin the Union. 
They returned to form Film Import Co-opera- 
tive, a group of drive-ins, and last year, through 


MGM's “Ben-Hur” 


for Empire 


MGM's “ Ben-Hur” is to have iis 
London premiere run at the Empire, 
Leicester Square, early next year and the 
theatre is to be modernised. 

A 50ft.-wide screen is to be installed 
and high priority has been given to seat- 
ing. The theatre’s capacity will be re- 
duced from 2,800 seats to 1,600, giving 
an unrestricted view of the screen to all. 

In the stalls patrons will sit in comfort 
with leg room of 3ft. 4in. It is planned 
to line-up all side seats with the sides of 
the screen, removing the wide angle of 
viewing. 

It is planned to install the projection 
box on the main floor—full six-channel 
magnetic stereophonic sound will be in- 
stalled. 

The 15,000,000 dollar production runs 
for four hours and a reserved seat, ad- 
vance-booking policy will be in opera- 
tion. 


their London representatives, Burnup Service, 
bought their first films from British distributors. 

Du Plessis will be accompanied on this visit 
by a director of Film Import Co-operative, Cyril 
Murley, and viewings will again be arranged for 
them by Burnup Service. 


Anglo success 
in Jersey 


PREMIERE ai the Forum, Jersey, last Thurs- 
day, of Anglo Amalgamated’s “Carry On 
Teacher,” was an outstanding success. 

Kenneth Connor, one of the stars, flew over 
for a personal appearance and the producer and 
director of the film, Peter Rogers and Gerald 
Thomas also attended. The Anglo party was led 
by chairman Stuart Levy, with general manager 
Allan Kean, and publicity manager Ronald Shinn, 

The film has since played to packed houses. 


z 


It will open at the Plaza, Piccadilly, W.1, on 
September 3 and go on general release with ABC 
on September 28. 


Rank appointment 


A. H. CAMPBELL, who joined the Odeon 
group in 1937, has been appointed general 
manager of Overseas Cinematograph Theatres 
and will be responsible for the management and 
supervision of the Rank group's overseas exhi- 
bition interests. 


For the past seven years he has been respon- 
sible to Kenneth Winckles for the administration 
of these interests. 


IN BRIEF 


@ Talks between NATKE and the BFPA to 
negotiate a wage differential in studios are 
making progress. Union negotiators met the 
producers last Friday and another meeting has 
been set for August 26. 


@ CEA president J. D. Richards and Notting- 
ham’s civic leaders have been invited to the 
Notts and Derby CEA branch annual dinner 
and dance at the Welbeck Hotel, Nottingham, to 
be held on October 21. 


@ There were 3,638 people employed on British 
film production at the end of the first quarter 
of this year—compared with a total of 3,315 
at the end of the previous quarter. 

Of these 2,952 were men, 638 were women 
and 58 were trainees—against 2,647 men, 611 
women and 57 trainees at the end of the last 
quarter of 1958. 


@ Cinema tax paid during May totalled 
£760,000, compared with £910,000 the previous 
month and £770,000 in March. 


@ The new audience participation gimmick, 
** Emergo,” presented in association with “ The 
House On Haunted Hill,” was shown to the trade 
at the Prince of Wales, Harrow Road, London, 
this week, and will open there next Monday. 


@ As a trade-show experiment the Children’s 
Film Foundation is to show its latest serial, 
“Mystery in the Mine,” as a full length feature 
film. It will be shown—in two paris—at the 
Forum Cinema, 142, Fulham Road, on Tuesday, 
August 18, from 10.15 to 12.30 a.m. 


CARRY ON ANGLO! 
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VLEALBMEALE 


Film companies buy 
TV stations 


NEW YORK.—Everybody along Film Row is 
trying to see some special significance in the pur- 
chase by Screen Gems, Columbia Pictures’ 
wholly-owned subsidiary, of a TV station in 
Utah, and by Twentieth Century-Fox of one in 
Minneapolis-St. Paul. 

The outlets involved are KVTV in Salt Lake 
City, formerly owned by the Time-Life publish- 
ing interests, which has changed hands for some 
three and a half million dollars, and KSMP-TV, 
which Twentieth has acquired for about the same 
sum from National Telefilm Associates 

lt is improbable that these deals presage the 
establishment of important TV networks by the 
film companies 

Many factors militate against any such develop- 
stringent restrictions by the 


ment, including 


Federal Communications Commission on the 
number ef stations which may be operated by 
any one owner 

Both sactions are in line with current 
Hollywood policy of seeking diversification of 
investments and, at the same time, strategically 
positioning the companies concerned should a 
Pay-TV system eventually be permitted in the 
US 

+ + + 

20TH CENTURY-FOX’S new = subsidiary, 
formed to provide television programmes to over- 
segs ions (Twentieth Century-Fox TV _ Inter- 
} yal, Inc.), will h : g directo 
Al Silverbach, Twentieth eign le pe 
VISOr Managing director for the British and 
European division of the ew conc David 
R iphel, fo merly assistant Continental manager 

+ + + 

JOSEPH R. VOGEL, president f Loew’s, 
has justified the struggle he waged for so long, and 
so bitterly, against the outside business 1 rests 
who were trying to control manageme 

He reports th the company, which was 
one time perilously close to financial disaster, 
losing millions of dollars a year on its production 
activities, earned net profits of 6,157,000 dollars 
in the %0-v k period to June 4 this y gainst 
a loss of 683,000 dollars in the comparable por- 


tion of 1958 
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Firm tavourites with every audience 


For the final twelve weeks of the latest period 
the profit was 1,359,000 dollars, against a 106,000 
dollar loss. 

The reason: Metro Studios did not turn out 
one film failure, while between March, 1957, 
and the end of 1958, economies of eight million 
dollars were enforced, 5,700,000 dollars repre- 
senting salaries. 


+ 7 + 


WHILE Al Daff, former executive vice-presi- 
dent of Universal, was preparing to leave Holly- 
wood for permanent residence in New York, the 
company’s president, Milton R. Rackmil, was 
telling its salesmen in Chicago that the 
‘ transition ” period is now over and that hence- 
forth Universal will interest itself only in high 


budget features of the nine million dollar 
* Spartacus ” variety. 
For the first time in_ fifteen’ months, 


Universal Pictures got itself back on a profit- 
earning basis during the thirteen weeks ended 
May Earnings from ordinary operations in 
that period were $331,310, against a loss in the 


corresponding thirteen weeks of last year of 
$92,349, 
After taking into account $3,667,387 profit 


from the sale of the studio property, 
pany earned a net profit 
May 2 of $3,134,121. 


the com- 
for the half-year to 


+ + + 


THE new ownership of Republic Pictures has 
made no pronouncement of policy, but Holly- 
wood believes the company will swing back into 
film production without, however, concentrating 
on low and medium budget features of the type 
which were Republic’s specialities under the 
Yates regime. 

Control of Republic was 
Herbert J. Yates and family tq Victor Carter, 
a director of the Califomia Bank and of 
Republic since last year. 


recently sold by 


7 + + 


JAMES VELDE, Roger H. Lewis and Louis 
Lober have been elected vice-presidents of United 
Artists. 

Velde, who has been general sales manager, 
becomes vice-president in charge of domestic 
sales, while Lewis, national director of advertising, 
publicity and exploitation, now is vice-president 
of those services, and Lober, general 
manager of the 
foreign department, 
is elevated to vice- 
president in charge 
foreign opera- 


n charge 


three 
newly 


posts 
created. 

this 
reshuffle at United 
Artists of its 
top advertising, pub- 
licity and merchan- 
dising personnel, a 
new job has been 
created — director 
of international ad- 
vertising and publi- 
i First holder 
of the title is Mor- 


ton Nathanson, publicity manager since 1952. 
Mort will have headquarters in New York, but 
will do a considerable amount of travelling. 

A 28 per cent. increase in the operating profits 
of American Broadcasting-Paramount Theatres 
for the first half of the current fiscal year (from 
2,042,000 to 3,886,000 dollars) is attributable to 
both the television and cinema divisions, 


+ + + 


FOR 40 years Harrison’s Reports, weekly com- 
mentary on the industry which followed a policy 
accepting no advertising, has steered an inde- 
pendent editorial course directed mainly to the 
welfare of exhibitors. Control of the publication 
has now passed into the hands of a group of 
exhibitor leaders most of whom are associated 
with the Allied States organisation. Its founder, 
P. S. Harrison, has retired.—Leonard Coulter 


New Aid Law gets 
a cool reception 


PARIS.—Prime Minister Michel Debre’s sign- 
ing of new decrees to replace the present Aid 
Fund for the cinema industry received a cold 
reception. But the initial shock is softening. 

First protests have been aired, and the French 
industry has got down to some concrete action 
on the subject. 

Throughout July trade personalities held talks 
with the Ministry of Culture, which raise hopes 
of acceptable modifications. 

These talks have stopped during August, but 
will resume next month. And as the new Iegisla- 
tion stipulates that from January next year only 
films considered of exceptional quality will re- 
ceive financial subsidy, producers, directors, 
scenario writers and cameramen will spend the 
next four of five months studying in detail the 
pictures which have won quality grants over 
the past year or two. 


Government opinion is that the new system— 
designed to bring France into line with the other 
Common Market countries—will, at the end of 
eight years, place the industry on its feet without 
need of aid at all. 

Aid grants to exhibitors financed by a tax 
on the price of seats have stopped, but seat 
prices will be cut which means exhibitors will 
get a larger profit margin. 

From January 1, 1960, direct aid to exhibitors 
will cease altogether. Producers will still receive 
aid for films considered of exceptional quality 
—scripts being read by a special committee with 
powers to recommend or refuse aid. 

At the end of eight years, however. all aid 
will cease and the cinema industry, like other 
industries, will stand on its own. This has always 
been the aim of the Minister of Finance. 

The previous law automatically granted aid 
based on receipts of a previous film as well as 
handing over 45 per cent. of the aid sums to 
the exhibitors to help them redecorate their 
theatres and install latest apparatus. 

All sections of the industry have opposed the 
new system. M. A. Trichet, president of the 
Exhibitors’ Federation, says it will not work and 
al branches of the trade agree with producers 
when they say: “ The tragedy of the new decree 
is that it calls for a complicated financial proce- 
dure which will not be fully worked out before 
October. No financier will lend us money before 


then, and that is why we are in such a bad 
way.” 
Immediately after pubhcation of the new 


legislation, telegrams of protest were sent by 


KINEMATOGRAPH WEEKLY: AUGUST 13 


the exhibitors to the Prime Minister, to General 
de Gaulle, the Ministry of Finance and to Andre 
Malraux, Minister of Culture. 

A week later it was learned that 20 French 
films are likely to be “hamstrung” and it is 
said that before long at least 30 stars and 
hundreds of extras will be out of work. 

Strong attacks have been made by the pro- 
ducers. Their battle is now centred on the 
following points :— 

(1) Equalisation of taxes within the Cormmon 
Market—the German cinema pays 50 per cei. 
less taxes than the French cinema. 

(2) Better relations with the exhibitors who 
are talking of drastic cuts in payments to pro- 
ducers to compensate for the end of state aad. 
The producers’ argument is that no purely 
French films will be possible under the new 
working conditions. The price of foreign films is 
already going up, because it is known that 
French films will be scarcer. 

(3) The “special jury” granting aid to films 
which, in M. Malraux’s own words, “ will en- 
courage noble, intelligent and ambitious films.” 
Producers say this will not do. “If the jury's 
gu : principle is to encourage films which 
de pot interest the public then the little help 

hope for will be squandered.” 

‘habeas will be mainly responsible for 
wy and for that reason his opinions on 
subject are being carefully noted. He is an 

iteliectual and film producers are worried. He 

been reported as saying that a quality film 
be considered on its artistic and technical 
s without overlooking its cost. No attention 
sumably will be paid to its box-office value. 

For the trade this means that a quality film 

1 M. Malraux’s opinion is more likely to emerge 

om the highbrow category than from the 
popular. If that is so the industry may suffer. 

What is certain is that the jury will be the 
deciding factor and its composition will be vital. 
But whatever its formation, it will be criticised. 
That is agreed by all. 

The whole industry fears that the system is 
bad from its very roots and won’t work. We 
hall see.—Henry Kahn 


ltaly cuts 
cinema tax 


ROME.—Important tax concessions to Italian 
exhibitors have been made by the Finance and 
Treasury Commission of the Chamber of 
Deputies 

The direct tax on box-office ticket sales has 
been cut. Adjustments are on a sliding scale, 
the tax on the cheapest tickets being reduced 
from 15 per cent. to between 5 and 10.5 per cent. 

On others it is reduced from 50 per cent. to 

5S per cent., while tickets costing between 210 
nd 400 lire have their tax reduced from 60 per 

nt. to a maximum of 45. 


+ ~ + 


BRITISH films held their own reasonably well 
nst European competition in the Italian mar- 
during May and June. 

in May there were four British pictures showing 

a Rome and three in Milan as against Italy's 
ind seven, France’s five and three, West 
vany’s four and five. 

June, Britain’s figures were six and nine, as 

ost Italy's five and 13, France’s nine and 
r, West Germany’s six and six. 


+ + + 


THE 1960 Olympic Games, to be held in Rome, 
will be filmed by Alessandro Blasetti in colour 
and for the wide screen. It will cost approxi- 
mately a quarter of a million pounds and will be 
nade in ten languages.—Laurence Wilkinson. 


, 1959 


Cathay to become 
public company 


The Cathay Organisation—it has theatres 
in Singapore, Malaya, Sarawak, Borneo, 
Brunei and Bangkok— is to be turned into 
a public company next year. 

The new company will have a capital of 
over 10 million dollars (Malayan). 

Shares will be marketed in the normal 
way and a substantial block of them will 
be reserved for prospective Malay share- 
holders. 

“It is not fair for us to keep the Asian 
film industry exclusively for one race—the 
Chinese,” says Loke Wan Tho, head of the 
organisation, * For the sake of inter-racial 
harmony, we have to encourage other races 
to share our enterprise and profits.” 


West Germany plans 
quota for imports 


BONN.—The Bonn government plans to intro- 
duce an overall quota system for the import 
of films to replace the current bilateral film 
trade agreements. This would be in accordance 
with recommendations made recently by the 
OEEC administration. 

Talks with West German film delegates will 
be held by the West German government this 
month. 

According to Bonn reports, the government's 
plans call for an overall import quota of 120 
to 130 feature films of European origin annually 
—a move which could work out as a_ benefit 
as well as a pitfall for American companies, 
depending on whether or not Bonn would set 
a similar non-European import quota for Holly- 
wood pictures 

MPEA president Eric Johnston has already 
had talks with Bonn officials on the question. 
When he attended the Berlin film festival he 
met them to discuss the problem of how to 
separate intra-European film trade and flourishing 
—bilateral—German-American film trade in order 
to get a special agreement on Hollywood exports 
to Germany in face of the “ overall” recom- 
mendations by the OEEC administration in 
Paris. 

At present American companies are voluntarily 
keeping down their exports to Germany to an 
annual 200 features. 

These recommendations, 
government officials in their explanations for 
their film import plans, call for Germany to 
introduce an overall import quota instead of 
the current bilateral system and a_ gradual 
removal of film subsidies in Italy and France. 

Recommendations cannot be introduced against 
the will of one of the OEEC member countries, 

Current discussions in Bonn on the plans 
centre around the problem of which countries 
should be included in such an import licence 
system and which should not. There is a good 
chance that the proposed quota would exclude 
Hollywood films—something the MPEA re- 
portedly favours strongly. 

German film companies are not in favour of 
the government’s global quota plans. German 
exporters believe that an overall quota would 
immediately create an import licence shortage 
which would lead to reciprocal and restrictive 
measures by other countries. 

Importers believe such a system would rob 


cited by the Bonn 


9 


them of part of their freedom to choose from 
the top product of all countries and that they 
would be left with a limited selection. 

Also, it is thought that the system, still in the 
discussion stage in Bonn, would give big benefits 
to French and Italian film exporters as the 
respective quota percentages would rise above 
the current bilateral level. And on the other 
hand, other countries exporting pictures to Ger- 
many might be faced with new problems of 
a continuous fight for a sufficient share in the 
annual import permit total. 


* * * 


SPIO, the West German film industry organi- 
sation, has recommended that all films for nor- 
mal theatre presentation should be shot with the 
wide aspect ratio of at least 1.66:1. Picture 
composition should be arranged so that the film 
can be projected with an aspect ratio ef at 
least 1.85:1.—Gustavy Genschow 


MGM’s Berlin talks 


on co-productions 


BERLIN.—As a result of talks in Berlin be- 
tween MGM's Maurice Silverstein and Arthur 
Brauner MGM proposes to distribute some of the 
CCC-Film productions with international appeal ; 
and there are to be co-productions, too. Herr 
Brauner has been invited to visit MGM in Holly- 
wood to discuss final decisions. 

For the 1959-60 season Brauner is producing 
for most of the German distribution companies. 
For DFH (German Film Hansa) he 
“So Ist Mein Mann,” 
Caterina 
Wolken,” 
Christian. 

For the same company he is producing “ Alt - 
Heidelberg” (“The Student Prince”), which 
will be one of the most expensive German films of 
the year. It will be a co-production with Kurt 
Ullrich. The fourth for DFH is * Sabine und die 
100 Maenner,” starring Sabine Sinjen. 

For UFA, CCC-Film is making * Die 
de Welt”’ in two parts, with location work in 
Hong Kong, Nepal and Rangoon. It will star 
Anita Ekberg and Peter Van Eyck. 

CCC-Film and Brauner’s second company, 
ALPA, are making four for Bavaria and two 
musicals for Gloria-Film, Three other leading 
distribution companies, who have not yet announ- 
ced their programmes, will offer six more Artur 
Brauner-CCC productions. 

All the films will be made at Brauner’s studios 
in Berlin-Spandau.—Rainer Antoine 


is making 
starring Mario Lanza and 
Valente and “Abschied von den 
starring O. W. Fischer and Linda 


Herrin 


National film studio 


COLOMBO.—In a bid to stop large sums of 
money going to India the Ceylon government 
has banned the production of Sinhalese films in 
India. 

To compensate the government plans to build 
a large film studio somewhere near Colombo.— 
Kumar Devarajah. 


WALT DISNEY'S 


SLEEPING BEAUTY 
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KAY for Spumerte 


The Big Circus 


A B-Pathe. American (U). 
Photographed in Technicolor 


CinemaScope 
Directed by Joseph 


Newman Featuring Victor Mature, Rhonda 
Fleming and Red Buttons, 9,775 feet. Relecse 
fugust 24, 1959 


JOLLY, intriguing and suspenseful Big Top 
comedy melodrama, brilliantly photographed in 
CinemaScope and Technicolor, Its tried and tes- 
ted tale, reinforced by whodunit, 
a go-ahead circus proprietor’s ding-dong battle 
against tough bankers and an unscrupulous rival 
who secretly employs a saboteur. New and ever 
green acts are introduced, but each is complemen- 
iry to the main theme, highlighted by a sensa- 
tional tight - rope walk across Niagara and 
trouble-maker’s spectacular death fall 
Popular and talented players casily meet histrionic 
demands, and detail and atmosphere are excitingly 
Grand mass and family entertainmen 

Production.—-The picture has quite a few 
strings to us plot, but no loose or frayed ends 
Victor Mature is in his element as the brash, 
irrepressible and likeable Hank, Rhonda Fleming 
pleases as Helen, Gilbert Roland steps easily into 
Blondin’s shoes as wire-walker Zach, Adele Mara 


hinges on 


usive 


suonentic 


strikes a tender note as Mama, Red Buttons 
imuses as the not-so-stuffy Randy, and David 
Nelson completely disarms as Tommy Its turns 
shrewdly varied, neatly punctuate romance and 
villainy while th ught-rope walk iCross 
Niagara and the crash finale are “ Barnum and 
Bailey at their best Morcove he curved 


essential glamour 


screen and colour furnish 


Points of Appeal.Holding and 


fascinating 


ile, stars, title, clean humour, wholesome sent 
men dizzy thrills, CinemaScope, Technicolor 

nl U certificate 

The Beat Generation 
MGM imerican (CX) Metroscope Directed 
by Charles Haas. Featuring Fay Spain, Steve 
Cochran and Ray Danton 8.355 feet Release 
not fixed 

OFF-BEAT sex-cum-crime melodrama, presen- 
ted in Metroscope. kt closely follows an inhibited 
detective’s relentiess trail of a raper, belonging 
to a group of cranky and cool painters 
sculptors and musicians The players, 
strengthened by guest artist Louis Armstrong. 
arc on their toes, while the director sees that 


the bizarre and the ugly smoothly alternate as 
it heads for its salutary and showmantlike clumax 
Moreover, there's no denying its feminine appeal, 
and exploitation angles, too, are obvious. Very 
good “ X” certificate 

Production.—The picture moves in odd circles, 
but the beatniks’ ” posturing and 
extravagant vocabulary, to say nothing of their 
interpretation of rock-'n’-roll, accompanied by 
Louis Armstrong and his Band, certainly give 
the basic “ cops and robbers “ theme an unusual 
slant. Fay Spain contributes a poignant study 
as the roughly handled Frances, wife of the 
detective: Steve Cochran shows grim determina- 
tion as the detective, Ray Danton displays all 
the symptons of a “mut” as the raper, and 
Mamie Van Doren, Jackie Coogan and Jim 
Mitchum head a sound supporting cast Its 
marital asides are somewhat disturbing, but the 
exciting penultimate aquatic scrap clears the air 
and it fades out gracefully 

Points of Appeal.—Intriguing. if unorthodox, 


weird 


story, strong distaff side, popular music, good 
suspense and provocative title. 


Bobbikins 


Twentieth Century-Fox. British (U). Cinema- 

Scope. Featuring Max Bygraves, Shirley Jones 

and Steven Stocker. Produced by Oscar Brodney. 

Directed by Robert Day. Written by Oscar 

Brodne, Director of Photography, Geoffrey 

Faithfull, Musical Director, Philip Green. 8,070 
feet. Release August 17, 1959 

DOMESTIC comedy, embellished with songs 
and presented in CinemaScope. It concerns an 
ex-Sailor who makes a packet on the Stock 
Exchange through the sagacity of his baby son, 
but is cut down to size immediately he develops 
a swollen head. The acting, di -ction and script 
are a trifle uneven, but, thanks to the brilliant 
synchronisation of the infant's lip movements and 
the smart dialogue put into his mouth, the dizzy, 
yet homely, romp trickles the ribs and touches 
the heart. It should definitely bring kudos to the 
popular and family box - office. Capital British 
light booking. 

Production.-The picture has a fresh approach 
to domestic and financial shenanigans, but not all 
the gags and sentimental asides are pure gold. 
There is, however, no denying the strength of its 
woman's angle or the ingenuity of the voice dub- 
bing. Max Bygraves’ pleasing personality and 
agreeable singing enable him to get by as Ben, 
Shirley Jones is a pretty Betty, Lionel Jeffries 
occasionally amuses as the unscrupulous Mason, 
and Charles Carson scrapes along as Sir Jason, 
but Steve Stocker is unquestionably the star turn 
as Bobbikins. The backgrounds, including night 
clubs, are adequate, and Max Bygraves is res- 
ponsible for tuneful numbers. 

Points of Appeal.—Original, if scrappy, story 
lar, engaging youngster, compelling woman's 
tunes, CinemaScope and U certificate. 


s 


angle 


The Boy And The Bridge 


Columbia. British (U). Featuring lan MacLaine 
Liam Redmond and James Hayter. Produced 
and Directed by Kevin McClory. Screenplay b» 
Geoffrey Orme. Kevin McClory and Desmond 
O'Donovan Director of Photography, Ted 
Scaife Musical Director, Malcolm Arnold. 
8.148 feet. Release October 5, 1959 

“ CHILDREN’S HOUR ™ comedy drama spun 
out to 90 minutes. It concerns a motherless small 
hoy who wrongly believes his improvident father 
is a killer, runs off and makes his home on 
Tower Bridge with a chirpy seagull. lan Mac- 
Laine plays the resourceful nipper naturally and 


KINE. REVIEW SERVICE 


This week our film reviews appear in 


truncated form. The essential assess- 
ments are retained; only the story in- 
formation is omitted. This is a tem- 


porary expedient. 

All films trade shown during the period 
of the stoppage will be reviewed. Those 
not appearing in this issue will be pub- 
lished next week. Thereafter, we shall 
resume our normal review service. 


Edited by JOSH BILLINGS 


the camera work is brilliant, but the direction 
lacks discipline. Ticklish British “ double bill,” 
anyway for aduk audiences. 

Production.—The picture interleaves the antics 
of the lad with ceremonials and tours of the 
Bridge’s engine rooms, but, despite the padding 
and some striking Thames vistas, creaks badly as 
its delayed end approaches. Ian MacLaine 
obviously enjoys himself, but his voice grates as 
Tommy, Liam Redmond hams disarmingly as 
Pat, and James Hayter. Norman Macowan, 
Arthur Lowe and Jocelyn Britton make the most 
of bit parts. There is commendable economy of 
dialogue, but not, it will be observed, of footage. 
Kids’ stuff, pure and very simple! 

Points of Appeal.—Promising juvenile player, 
outstanding camera work, British label and U 
certificate. 


Ferry To Hong Kong 


Rank. British (U). CinemaScope. 
in Eastman Color. Featuring 
Orson Welles and Sylvia Syms. Produced by 
George Maynard. Directed by Lewis Gilbert. 
Screenplay by Vernon Harris and Lewis Gilbert. 
Director of photography, Otto Heller. Musical 
director, Muir Mathieson. 10,170 feet. Release 
August 3, 1959 

CINEMASCOPE and Eastman Color water- 
borne comedy melodrama, broadly based on 
Simon Kent's best-seller. It’s about a handsome 
Austrian outcast and a phoney British ferryboat 
skipper who indulge in a private war while 
encoumtering stormy weather on the sea separat- 
ing Hong Kong from Macao. A somewhat aim- 
less course is steered for the first hour, but once 
the reasons for its central characters’ inhibitions 
are made clear it rapidly builds up to an exciting 
climax. Penultimate spectacle, relieved by 
popular sentiment and warm humorous touches, 
offsets Orson Welles’s incredibly hammy perform- 
ance as the skipper and, at the same time, puts 
the overall within reach of the big money. Very 
good British title and star booking. 

Production.—The picture visits Hong Kong 
and Macao night clubs, but its highlights, in- 
cluding Conrad’s saving of the “Fat Annie” 
during the storm and the battle of wits with the 
pirates, naturally take place on the briny. Sylvia 
Syms pleases as the understanding Liz, and Curt 
Jurgens cuts a manly figure as Conrad, but 
Orson Welles, looking like a cross between Sir 
Winston Churchill and the late Lord Northcliffe, 
is frequently at sea and adopts an awful English 
accent as Hart. An explanation for his 
“ posh” speech is given towards the finish, but 
by this time many unintentional laughs are 
created. The rest of the types ring true, and its 
romantic asides are refreshing, but spectacle is the 
film's sheet anchor. 

Points of Appeal.—Intriguing, if sketchy, tale, 
box-office stars, thrifling moments, authentic 
detail, title and U certificate. 


A Hole In The Head 


United Artists. American (U). CinemaScope. 

Pnotographed in DeLuxe Colour. Directed by 

Frank Capra. Featuring Frank Sinatra, Edward 

G. Robinson and Thelma Ritter. 10,800 feet. 
Release August 31, 1959 

JOLLY and heartwarming comedy drama, 

adapted from an American stage success. Pre- 


Photographed 
Curt Jurgens, 


continued on page 23 
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NOW 


20th Century-Fox Proudly Presents 


KENNETH MORE - DANA WYNTER 


“SINK THE BISMARCK!” 


with an outstanding supporting cast 


Produced by JOHN BRABOURNE : Directed by LEWIS GILBERT 


A 20th Century-Fox British Production for your next quota year 
“SINK THE BISMARCK!” 


NOW IN PRODUCTION AT PINEWOOD STUDIOS 


12 


Gory --thlns 


West End 


BACK in business following an involuntary 
break of seven weeks, I'll do my best to bridge 
the wide gap in the continuity of my comments 
on films shown in the West End and generally 
released. 

Before I start, I must point out that during 
this period I've covered 60 pictures and quite a 
few have already gone out, but no attempt has 
been made to revise my reviews in the light of 
subsequent events. We play the game! 


At the time of the Kine.’s stoppage, “ Around 


The World In 80 Days” (United Artists 
Cinestage) was still doing well at the Astoria, 
Charing Cross Road; “ South Pacific’ (Twen- 


ticth Century-Fox 
at the Dominion, 


Todd-AO) was scoring freely 
Tottenham Court Road; and 


“ Gigi" (MGM—CinemaScope) was packing 
the Columbia Theatre, Shaftesbury Avenue. 
Around The World In 80 Days” has 


departed, following a 
two vears’ run, but 


successful 


is doing 


phenomenally 
“ South Pacific ”’ 


by JOSH BILLINGS 


of its macabre features. 
date “ Sleeping Beauty ™ 


The wise exhibitor will 
at the first opportunity. 


+ + 7 


THE Warner Theatre has been turned into a 
two-performances-a-day house to accommodaic 
“The Nun's Story” (Warner). This superbly 
acted and beautifully produced film is breaking 
all records at the Warner Theatre, despite the 
fact that the number of screenings per week is 
restricted. 


Another opus no showman worthy of the 
name can afford to miss. 
+ + + 
AT THE London Pavilion “Some Like k 
Hot (United Artists) took a fortune, but it 


had to make way for “I Want To Live” 
(United Artists) prior to the August holiday. 

The latter, believe it or not, is outstripping 
its mighty predecessor, and UA has yet another 
terrific money-spinner in “A Hole In The 
Head " (United Artists—CinemaScope), currently 
filling the Odeon, Leicester Square. 


7 7 ! 


better = io sre hasn't beer vacan 
seat Ae Pte " ya eae get pg Apaae HERE'S a list of other films that have made 
their presence felt in Town and thumbed their 
noses at King Sol. “Rio Bravo” (Warner), 
+ + + “The Tempest” (Paramount), “ Operation 
Bullshine” (AB-Pathe—British), and “ The 
WHEN one super-super moves on, there is Mouse That Roared™” (Columbia—British). 
fortunately another to take its place. “Sleeping Others still playing will be referred to later. 
Beauty " (Disney-Technirama 70) is now in 
possession of the Astoria, Charing Cross Road > + > 
ind playing to capacity THE FATE of general releases over the same 
This charming and forthright cartoon version period is as follows: “ Look Back In Anger” 
of the ageless fairy siory was too tough for (AB-Pathe—British), fifst class; “The City 
many of the critics. One venerable scribe even Jungle" (Warner), good; “ Pork Chop Hill” 
went so far as to say: “I don’t know why the (United Artists), popular with tough audiences ; 
Censor passed this hateful picture as suitable fo Middle Of The Night” (Columbia), so-so; 
children of all ages The Bucanneer" (Paramount—Vista Vision), 
B tha 5 mt may he scare, not to say good 
hysterical, headlines have done the film no harm. Beyond This Place * (Renown—British), dis- 
Ihe reverse is the case The kids are really ippointing; “Ten Seconds To Hell” (United 
going for , while the curiosity of their elders Artists), definitely down the drain; “ Serious 
has been oused by the absurd over-sitressing Oharge"” (Eros—British), sound; “ Woman 
Obsessed ** (Twentieth 
Century - Fox 
ae aS ” 3 CinemaScope), fair to 
¥ me / a CONGRATULATIONS | iiisiine 


‘LIVING DOLL’ 


THE SONG YOU SING IN 


“| “SERIOUS CHARGE’ 


“ The Shaggy 


Dog” (Disney), ex- 
cellent ; Say One 
For Me™ (Twentieth 


Century-Fox 

CinemaScope), pretty 
good; “ Day of the 
Outlaw” (United 
Artists), poor; 
“Count Your Bless- 
ings *’ (MGM — 
CinemaScope), 


patchy; “ Alive and 
Kicking” (AB-Pathe 
TOP OF THE —British), bad; and 
“For the First 
HIT PARADE! | t,o" ~ 
° Technirama), in- 
different 

AND IT’S SWEET MUSIC " 
AT THE BOX OFFICE! THE MOST suc- 
cessful ** circuit 
double bills" were 


= o> 


British Lion - Anglo 
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Amalgamated’s “ Passport To Shame ” and “ The 
Horrors Of The Black Museum”; Paramount's 
“ The Hangman ” and “ The Matchmaker ” ; and 
Rank’s “ Parisienne "' and “ The Wild And The 
Innocent.” 

Turn-up “independem”  twin-sets—Anglo 
Amalgamated’s ‘Night Of The Blood Beast” 
and “The Terror Strikes”; and “Submarine 
Seahawk "’ and “ Paratroop Command.” 


+ + + 


INCIDENTALLY, “The Ten Command- 
ments * (Paramount—VistaVision) continues its 
special runs in London and the provinces at 
increased prices and is still coining money. It's 
truly a colossus! 


+ + + 


THE UNSETTLED weather over the holiday 
did many films a power of good, but tu be fair 
most deserved a little bit of luck. 

| saw enormous queues at the London 
Pavilion, where “I Want To Live” (United 
Artists), the X certificate death cell melodrama. 
starring Academy Award winner Susan Hayward. 
was launched. The majority of the critics found 
it hard to take, but obviously the masses are 
made of sterner suff. 


. 7 + 


WHEN it comes to surprise packets, few of 
the current presentations have anything op 
* Dont Give Up The Ship” (Paramount). Jerry 
Lewis's latest definitely hit the jackpot at the 
Plaza. Kk looks as if I've slipped up on this 
one, but I shan’t know for certain until the film 
goes on tour 


+ + + 


“ BOBBIKINS ” (Twentieth Century-Fox— 
CinemaScope—British) has been scoring fluently 
at the Carton, Haymarket. “Royal River” 
(Twentieth Century-Fox—British), the official 
screen record of the Queen’s Canadian trip, was 
added to the bill over the weekend, and proved 
quite a programme booster. 


+ + + 


I MAKE no apology for again referring to the 
immense success of “A Hole In The Head” 
(United Artists) at the Odeon, Leicester Square. 
I'm not surprised by its triumph, for few 
comedies have given me greater pleasure. And 
how good it is to see veteran director Frank 
Capra and old-timer Edward G. Robinson back 
in harness. 


+ + + 


BRITISH LION'S “ Left, Right And Centre” 
(British), lan Carmichael’s newest effort, didn’t 
split my sides. I thought the political legpull 
played it too safe, but I can assure you it’s been 
collecting the right sort of money in the Ritz. 


7 + + 


I HARDLY enthused over “ The Mouse That 
Roared "’ (Columbia—British), either, but it 
definitely kept the wolf from the doors of the 
Odeon, Marble Arch. Its successor at the Odeon 
is “This Earth Is Mine!" (Rank-Universal— 
CinemaScope), a rich old wine in an elaborate 
new bottle. There’s been a great demand for it. 

+ + + 

QUITE a number is making for “ The Bridal 
Path” (British Lion—British) at the Leicester 
Square Theatre. A first cousin to “ Geordie” 
(British Lion—British), it appears to have a 
ready-made audience. 

+ + + 


MGM'S “ The Beat Generation "' (Metroscope) 
—an unusual X_ certificate melodrama—was 
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slipped into the Empire for a week, but sur- 
prised everybody by taking a flyer. 


+ + + 


“ THE SCAPEGOAT ” (MGM—Metroscope— 
British), the Alec Guinness dual identity melo- 
drama, is now in possession. Aided by “ Invi- 
tation to Monte Carlo” (Hillcrest—Cinepanor- 
amic—-British), a first-class curtain-raiser, it got 
off on the right foot. 


+ + + 


A WALT DISNEY picture always clicks at 
Studio One, Oxford Street, and “ Darby O'Gill 
And The Little People " (Disney) is no exception 
to the rule. The blarney’s attracting young and 
old alike and the fact that it’s also on release 
has made little difference to its healthy receipts. 


+ + + 


COLUMBIA'S “ The Boy And The Bridge” 
(British) is comfortably paying for its keep at 
the Curzon Cinema. Quite an achievement for 

iren's film in a theatre that usually caters 
ly adult audiences. 


+ + + 


Continental “long term” hit, “ My 

(Hillcrest—French), playing concurrently 
Cameo-Poly, Regent Street, and Cameo- 
Charing Cross Road, goes from strength 
igth. I thought it a bit long, but it looks 
| shall have to reconsider my verdict. 


+ + + 
\ND TALKING of foreign films, Gala’s “ The 
> Of Desire” is in its seventh week at the 
ephone, Oxford Street, and “Prison de 


nmes its tenth at the Berkeley, Tottenham 
Court Road. 


On release 


NOW for the general releases. “ Some Like 
Hot” (United Artists) is setting a gruelling 
Obviously its stupendous run at the Lon- 
Pavilion was no fluke, and don’t forget 
ilyn Monroe, one of its stars, is a favourite 

1 both sexes. Grab “ Some Like It Hot” at 


costs. 


‘ 


+ + + 


ARMY COMEDY never flops and “ Operation 
Bulishine * (AB-Pathe—British) proves yet again 
hat battledress burlesques are box-office. The film. 

ited by sex and dipped in Technicolor, re- 
cruited outsize audiences from the word “ go.” 


+ + + 


THEY SAY there’s nothing like a good western 
timulate popular interest and “ Rio Bravo” 
ver) has unquestionably done this. John 
>, seen at his massive best, guided it into 
eally top brass. 
+ + + 
“Darby O'Gill And The Little 
was looked upon by many as a kids’ 
but actually it prised open the purses of 


ges. It terminated its London runs, kitty 
owing. 


ISNEY’S 


+ 7 + 


SOTHER cast-iron holiday film is “ Tar- 
Greatest Adventure " (Paramount—British). 
xuberant bit of “ Boy’s Own Paper” has 
rted corn into coin—and how! 


+ + + 


| UNDERSTAND “The Mating Game” 

\iGM—CinemaScope) started a bit slowly, but 
steadily building up. Favourable word of 
wh advertising should enable it to finish well 
the right side, 


Five newcomers who Sol Siegel predicts 
to be stars of the future are Luana Patten, 
George Peppard, Yvette Mimieux and 
George Hamilton who all appear in 
“Home From The Hill”; and Richard 
Johnson, British stage star. 

With a production agenda which totals 
over 40 pictures, MGM has plenty of work 
for them. 

The following pictures are in fina] pre- 
production preparation for filming: “The 
Subterraneans,” starring Leslie Caron and 
George Peppard; “ Please Don’t Eat The 
Daisies,” starring Doris Day, David Niven 
and Janis Page; “ Bells Are Ringing,” star- 
ring Judy Holliday and Dean Martin, 
and “Key Witness.” 

“ Lady L,” to star Tony Curtis and Gina 
Lollobrigida; “ The Adventures of Huckle- 
berry Finn,” and “ The Secret Classroom.” 

Also in active work are: “Go Naked 
In The World,” “Cimarron,” “A Voice 
At The Back Door,” “Platinum High 
School,” “ Recollection Creek,” “The 
Travels of Jaimie McPheeters,” “ The 
Elsie Janis Story.” 

“Four Horsemen Of The Apocalypse,” 
“Ever For Each Other,” “Unholy Spring,” 
“Devil May Care,” starring Frank 
Sinatra. “ Bridge To The Sun,” “ Butter- 
field 8,” starring Elizabeth Taylor. 

“ Chautauqua,” “1 Thank A Fool,” and 
“Sweet Bird Of Youth,” and “ County 
Fair.” 

Productions to be assigned in the near 
future are “Spinster,” “The Golden 
Fleecing,” and “Prisoner In Paradise.” 
Pictures just completed: “Home From 
The Hill,” starring Robert Mitchum, 
Eleanor Parker, George Peppard, George 
Hamilton and Luana Patten, “ The Time 
Machine,” starring Rod Taylor, “The 


MGM HAS PLENTY OF SCOPE 
FOR FIVE STARS OF FUTURE 


* ton, 


Last Voyage,” starring Robert Stack, 
Dorothy Malone and George Sanders and 
“Never So Few,” starring Frank Sinatra 
and Gina Lollobrigida. 

Now shooting are: “ The Wreck Of The 
Mary Deare,” starring Gary Cooper and 
Charlton Heston, and “ The Gazebo,” star- 
ring Glenn Ford, Debbie Reynolds and 
Carl Reiner. 


Completed and scheduled for release 
are: “ Ben-Hur,” starring Charlton Hes- 
Jack Hawkins, Haya Harareet, 
Stephen Boyd, “North By Northwest,” 
starring Cary Grant, Eva Marie Saint and 
James Mason, “It Started With A Kiss,” 
starring Glenn Ford, Debbie Reynolds and 
Eva Gabor. “Libel,” starring Dirk 
Bogarde and Olivia de Havilland, “ The 
House Of The Seven Hawks,” starring 
Robert Taylor and Nicole Maurey. 

“ Tarzan The Ape Man,” starring Denny 
Miller and Joanna Barnes, “The 
Big Operator,” starring Mickey Rooney, 
Steve Cochran and Mamie Van Doren, 
“Girls’ Town,” starring Mamie Van 
Doren and Mel Torme. 


Already set for presentation in this 
country in the near future are “ The 
Scapegoat,” starring Alec Guinness, Bette 
Davis and Nicole Maurey (Empire Theatre 
now; general release, August 31); “The 
Naked Maja,” starring Ava Gardner and 
Anthony Franciosa; “The World, The 
Flesh And The Devil,” starring Harry 
Belafonte, Inger Stevens and Mel Ferrer. 

“Green Mansions,” starring Audrey 
Hepburn and Anthony Perkins, “ Ask 
Any Girl,” starring David Niven, Shirley 
MacLaine, Gig Young, and “ The Beat 
Generation,” starring Steve Cochran, 
Mamie Van Doren and Ray Danton. 


RANK’S “Ferry To Hong Kong” (British), 
a costly, star-packed job, isn’t doing too badly, 
but, let's face it, something more sensational 
was expected of such an extravagant and widely 
publicised job. 


- + + 


BY ALL ACCOUNTS, “The Mouse That 
Roared  (Columbia—British) is living up to 
the reputation it gained during its stay at the 
Odeon, Marble Arch. The proof of the pudding, 
etc. ! 


- - - 


THE HORSES for courses theory has been 
supported by the warm reception “ Heart Of A 
Man” (Rank—British) received from teenagers 
and industrialites. Needless to say, Frankie 
Vaughan is the magnet. 


+ + + 


LASTLY, a word about “The Big Circus ” 
(AB-Pathe—CinemaScope). It’s scooping the pool 
in pre-release spots and naturally both the AB- 
Pathe and the ABC boys are cock-a-hoop. See 
that you're not at the end of the queue! 


RENTERS’ NEWS 


Darryl Zanuck has 
10 films in work 


DARRYL F. ZANUCK, who produces inde- 
pendently for 20th Century-Fox, has ten Cinema- 
Scope productions in work. 

Five of these will be released in the next 12 
months. His first picture will be produced in 
France and is entitled “Crack In The Mirror,” 
based on the best-selling French novel by Marcel 
Haedrich. 

It will be directed by Richard Fleischer and 
production will begin on September 14. Zanuck 
will be in charge of production. 

The principal roles have deen assigned to Orson 
Welles, Juliette Greco and Bradford Dillman. 

Meyer Levin is the author of the second Zanuck 
production, “ Ballad Of The Red Rock.” This 
is a modern story of youth in Israel and will be 
produced entirely in Palestine. 

Casting is not yet completed, but work on the 


continued on page 30 


ALMOST overnight British studios have filled 
with comedies, cheerful littk productions with 
jolly titles like The Navy Lark,” “ The Night 


We Dropped a Clanger,” “ Don't Panic Chaps,” 
and “Every Night Something Awful 

Titles apart, all have one thing in common 
they are cheap. It means that after 
talking about bringing down feature production 
costs producers are now making the films 

Comedy, they unanimously decided, was the 
one thing which could safely be made at a 
modest price without sacrificing quality 

At British National Studios the Basil Dearden- 
Michael Relph team is completing the 
priced picture of its career—‘* Every Night Some 
thing Awful.” 


years of 


lowest- 


Said Michael Relph, who directed * We 
decided long ago that our future lay in the 
very expensive pictures which stood a surefire 
chance of international success, or the cheaper 
ones geared for the domestic markets 

Modest 

Sapphire had a modest budget and was 
he first under ou ew policy We aim at 
stepping down our budgets in proportion to the 
fall of box-office receipts. | calculat hat a 
picture which used to yround the £150,000 
£160,000 mark should now be budgeted at no 
more than £100,000 

Sapphi was unexpectedly uccessful in 
foreign markets bu Relph-Dearde re not 
hanking o similar luck with Eve Night 
SOTT iL Awtul 

Thu is the story wf ENSA mo Oo less) 

1d may turn out to have only domes ppeal 

fact Relph Dearden took qaarefully to con 
ideration when costing the pictu 

The production was sho te weeks, a 
schedule made possibl by } x ve and 
intelugemt use of two units, the skilfu dapta 
tion of stock scls ind he dehh« 101 of 
key unit men, like rv lighting cam yan id 
first assistant director, who had learned to work 
quickly through levision films 

Every Night Something Awful stars Alfred 
Marks, Sidney James, George Cole, Dick Bentley 
Dora Bryan, and will be released by Sydney Box 


Associates through Rank 

On location at Chobham Common I found 
Teddy Baird producing the Hammer-ACT 
comedy “ Don't Panic Chaps,”’ screen version of 


Ronald Holroyd ind 
This is costing about £75,000 
welcome small budget 
matter of fact I think we 
them for without 


the radio play written by 
Michael Corston 
Said Baird I 
productions—as a 
could be making 
sacrificing quality 
“This is not the 


these 


even less 


time for 


taking 


‘ ; SHOWING 


“THE SCAPEGOAT 


ES BY 


STUDIO FILM LABORATORIES ‘” 


by BILL EDWARDS 


risks. A property has to be pretty watertight 
today before you can risk a major budget on it 
and, let's face it, there aren't many properties 
in that class. 

“Some years ago we made ‘The Browning 
Version’ which was an unknown quantity as 
far as predicting its reception at the box-office 
was concerned. 

“As it happened it turned out happily. But 
that’s an example of the sort of risk I'd rather 
not take today.” 

This does not 
stricting his 
comedies 


mean Teddy Baird will be re- 
future activities to smal! budget 
At the moment he is working with 
Anthony Asquith on a project which may start 
later this year—and it will be based on yet 
another Rattigan piay. Which one he is not yet 
prepared to say. 


“ Don't Panic Chaps,’ starring Dennis Price, 
George Cole, Thorley Walters and Harry 
Fowler, is an army comedy, tells of a party 
of British soldiers who arrive on a desolate 


Greek island to set up an observation post— 
only to find a party of German soldiers already 
there for the same purpose. 

Rather than fight it out they settle down to 
1 peaceful co-existence. 

It is a situation which 
some film-makers to tell a serious “ message " 
story, but director George Pollock assured me 
he was playing it strictly for laughs. (I've read 
the script and it’s full of them.) 

There is this underlying note of seriousness 
for anyone who cares to see it,’ he said, “ but 
we're certainly not making a thing of it.” 

Don't Panic Chaps,” for Columbia release, 
has a six weeks’ schedule, including two weeks 
spent on location in Thurlestone, South Devon. 


might have tempted 


Studio work is at Walton 
+ + + 
ANTONY DARNBOROUGH is preparing 
A Matter of Temperament” for filming next 
January. It is based on two Somerset Maughan 


short stories—including the well-known “ District 
Officer ind will be directed by Muriel Box. 
It was Darnborough who produced the previous 


Maugham “ omnibus” pictures, “ Trio,” “ Quar- 
tet’ and “ Encore.” 
4 Matter of Temperament” is one of a 


number of subjects which Sydney Box Associates 
will make during the next six months. 

‘Too Young to Love,” Muriel Box again 
started shooting at British National 
ind will be followed by “ The Shake- 
Twickenham. 

Scripted by Leigh Vance this Ethiro production 


directing, 
this week 
down” at 


will be produced by Norman Williams and 

expensive directed by Jack Lemont. 
. Set for Septem- 
ber are “ D-Day,” 
NOW SHOWIN which will be dir- 
i ae ected by John 
LEFT RIGHT AND CENTRE Ro 
oe beads indie ne , duced by John 


Temple - Smith, and 


OPTICAL TITLES BY the science - fiction 
STUDIO FILM LABORATORIES thriller “The Day 
DEAN ST. LO 7 of the Triffids. 
orcas 2d | Also set for 1960 


71 DEAN ST. LONDON W.1. as; 7\ 
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The camera watches Pat 
Dora B 
from “ 

Relph-Dearden comedy filmed at National 


Bredin “rescue” 
an in a particularly disastrous scene 
very Night Something Awful,” the 


is the filming of the much publicised “ No Love 
for Johnnie.” 

All these productions will be released through 
Rank. 


. + 7 


SCRIPTWRITER Leigh Vance tells me he 
goes on a tour of Austria next month seeking 
locations for a thriller he will make for his own 
company, Zodiac Productions. 

Due io start in November it deals with hidden 
war4ime SS loot. Sydney Pox Associates will 
release. 


+ + + 


JOHN BRABOURNE, now producing “ Sink 
the Bismarck!" at Pinewood for 20th-Fox, has 
two further subjects he is preparing for produc- 
tion early next year. 

The first is based on 
“Out of This World,” 
bourne describes as an 
the next war.” 

The second, “ July the 20th,” is scripted from 
Constantine Fitzgibbon’s “ Shirt of Nessus,” the 
story of Count von Staffenburg’s attempt to 
assassinate Hitler. 


Ben Barzmann’s book 
which producer Bra- 
“anti-war story—anti- 


+ + + 


BETTY BOX and Ralph Thomas have three 
pictures ready for production this year and 
early next. 

The first, which starts shooting this month, 
is based on Robert Presnell Jnr’s novel “* Con- 
spiracy of Hearts” and will be followed by an 
Italian location subject “ The Passionate City ” 
to star Dirk Bogarde. Frank Harvey has written 
the screenplay from Ian Stewart Black’s novel. 


Bogarde is also likely to star in a fourth 
“ Doctor” picture—‘* Doctor in Love.” 
+! + - 


PRODUCER Hugh Stewart, who has just 
finished yet another Norman Wisdom comedy— 
“Follow a Star”—plans to film “ Breath of 
Spring” early next year. Michael Pertwee has 
scripted Peter Coke's stage play. 


+ + + 


JACK WORROW is now publicity director to 
Michael Balcon Productions, and publicity and 
advertising consultant to Bryanston Films. 
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Produced and Directed by 


FRANK CAPRA 


with JO! LANSING CONNIE SAWYER 


and introducing EDDIE HODGES 


Screenplay by ARNOLD SCHULMAN Music by NELSON RIDDLE | CINEMASCOPE colour by DE LUXE 


ITS DIFFERENT |! 
ITS DELIGHTFUL! 


ALBERT SHARPE 
JANET MUNRO 

SEAN CONNERY 
KIERON MOORE 


JIMMY O’DEA 
wey ESTELLE WINWOOD - WALTER FITZGERALD 


It's a wonderful world 
of LOVE, LAUGHTER 
and LEPRECHAUNS. 


~ 


cS | , 
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d by ROBERT STEVENSON = Written by LAWRENCE EDWARD WATKIN 


Suggested by the * Darby O’Gill”’ stories by H. T. KAVANAGH 


When 
quality 
comes first 


Above, Ken Hodges; right, 
Harry Waxman, B.S.¢ 

the Lighting Cameramen; 
below, Vittorio de Sica, 
Richard Conte, Jack Hawkins 
and Dan Dailey as 

The Four Just Men 

Sulls by Norman Hargood, 
on HP3 and HPS negative 
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“The Four Just Men”, made by Sapphire 
Films for L.T.¥V., is the most ambitious 
series yet made for British television. 
International film stars are playing the 
leads, and the emphasis throughout has been 


on quality. 


Harry Waxman tells us that “The Four Just 
Men” was his first television series, and, 
though he had not worked with black-and- 
white negative for 16 months, both he and 
Ken Hodges were absolutely delighted with 
the quality and latitude of Ilford FP3 


Series II. 


FP 3 35mm SERIES Il CINE NEGATIVE 


ILFORD LIMITED, CINE AND TELEVISION SALES, ILFORD, ESSEX. TELEPHONE: ILFORD 3000 
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BECAUSE of the flood of news from the 
annual press conference of the National Film 
Finance Corporation, most journalists who 
attended this event had little difficulty in selecting 
their favourite angle to depict the plight of the 
NFFC in relation to the state of the British film 
production industry. 

As a result, John Terry, managing director 
of the Corporation, was inundated with so many 
questions on stars’ salaries, the future of British 
Lion, the decline in the British box-office, that 
little time was given to examining his Corpora- 
tion's policy with regard to the financing of TV 
projects 

. glance at the annual report reveals some 
interesting figures. This year slightly less than 
10 per cent. of total NFFC loans, £191,610, out 
of a total of £2,005,387 went to sponsor two 
elevision projects, 

The previous year approximately 
of the 


total 


17 per cent. 
total NFFC outlay, £329,000, out of a 
of £1,941,000 was advanced on behalf of 
two television series. 

The £329,000 was spent on 25 episodes of 
“Ivanhoe” and 13 episodes of “The White 
Hunter”; the first produced by Bernard Coote 
for Screen Gems, and the second by Norman 
Williams for Sydney Box. 


Project 


This year there were 403 television films which 


received the NFFC blessing: 390 five-minute 
films, “ Take Five with Mark Stevens, made 
under the auspices of Sydney Box, and 13 half- 
hour films, “ Tales from Dickens,” produced by 
Harry Alan Towers. 

In addition, there is a further project, not men- 
tioned in the annual report, a series of 13 
15-minute films entitled * Bertrand Russell Speaks 
His Mind.” 

This week I discussed with John Terry changes 
in his Corporation's attitude to the financing of 
TV production and the general implications of the 
loans for the three series, 

Said Terry: “ You may recall that when we 
first began to make loans for television films 
there was an outcry from certain sections of the 
trade declaring that these loans ran contrary to 
the terms of the Board of Trade Charter. 

“In fact, we had consulted the Ministry before 
advancing the money, and they agreed with us 
that there was no objection. 

* Our powers include the right to provide loans 
for the production of cinematograph films for 
any form of exhibition as long as they are made 
is the result of a cinematograph process. 


Assurance 


“It does not matter whether these films go 
eventually to British cinemas or are shown on 
British television 

“ At the same time we voluntarily gave an 
assurance that so long as the cinema remained 
the major exploitation outlet, we would not 
deplete our resources by lending for television 
films to a point which might prejudice our 
primary function of lending for feature film 
production. 

“ This year we have made loans for three tele- 


by TONY GRUNER 


vision series. The money was advanced be- 
cause we felt that the project was either worthy 
of support, or because it was an attempt to 
establish the right of the British industry to make 
a series without having to rely on American 
Participation, 

‘We are very happy with all three 
for which we have advanced money. 
Five’ should not be difficult to 
U.S.A. and the U.K. 

“We like ‘Tales from Dickens’ because it 
is a definite attempt to produce something 
typically British for the world market without 
first compromising its conception through over- 
seas participation. 


series 
* Take 
Place in the 


Prestige 


‘We are more than happy with the Bertrand 
Russell series, which we feel will have great 
prestige value and entertainment value both here 
and in the U.S.” 

Terry told me that NFFC is no longer prepared 
to automatically advance loans for pilots which 
might “ eventually ” be made into a series. He 
said: ** The seaways of the business are littered 
with discarded pilots. There is no longer any 
guarantee that even a good pilot will be turned 
into a successful series. 

“T have heard that some pilots can be fitted 
into other series, but this would not mean that 
we would get our money back on a £12,000 
speculation. 

“There are always exceptions. If a producer 
comes along with a practical guarantee that a 
good pilot will be turned into a series and we 
like the subject and budget, we might make a 
deal, although, naturally, we would want the 
first call on moneys, including the proceeds of 
sale of the pilot. 

“ For the future,” says Terry, “ we don't expect 
to go into sponsoring the large series as we did 
with ‘Ivanhoe, but would prefer to support 
specific projects on the lines I have mentioned 
previously. 


Finance 


“ As a matter of fact, we haven't received quite 
the same volume of inquiries this year as we 
did in 1958; I presume that more producers are 
finding their own sources of finance and that 
they don’t need NFFC money.” 

I asked Terry whether he thought that the 
charges of his Corporation might be one of the 
reasons why the volume of applications has 
declined. 

“I don't think so,”’ he said. “ Bearing in mind 
that we have to take a very real risk in advanc- 
ing public money for production projects, I think 
our charges are reasonable.” 


. + + 


THE Independent Television Authority is giv- 
ing some thought to the future of the industry 
if and when a third network is established under 
their auspices. 

Ultimately, the authority will be called on, in 
company with other industry associations, includ- 
ing the BBC, which has the best claims for the 


Ulster TV opens 
in October 


Ulster Television will open on 
October 31 and test transmissions will start 
next month. 

Ulster TV, under feature film producer 
Bill MacQuitty, will serve more than one 
million people and its station will be at 
Black Mowntain near Belfast. 

According to ITA, less than nine per 
cent. of the UK population will be outside 
the area served by the Authority. 

ITA also announced that low power test 
transmissions will be sent out this week 
from East Anglia’s new station at 
Mendlesham. This station goes on the air 
at the end of October. 


third network. 
work for itself. 
for its companies. 


The BBC wants the third 
ITA, naturally, would 


net- 
like it 


Supposing the Government gave the authority 
the rights to this third network, how would such 
a network be operated in practice? Recently, 
Associated Rediffusion have rejected the idea 
that the third network should be a competitive 
one on the lines of the existing channels 
opposed to the BBC. 

AR would like a “* cultural " network supported 
by ITA companics to proyide plays, conceris, 
talks, etcetera. ATV, on the other hand, are 
fully prepared to go in for open competition 
with AR and think that ITA should allow the 
big four contractors: themselves, AR, Granada 
and ABC, to be given a seven-day operation in 
the key cities. 


Massacre 


Thus ATV would be competing difectly with 
AR for London viewers. It is the opinion of 
most responsible ITA executives that such com- 
Petition might almost become a massacre of AR 

And yet ATV, on the face of it, have first 
claims to getting London as they are already 
working two days of the week on the station. 

It is now clear, judging by talks I have had 
with some of the ITA executives, that there would 
have to be many restraining clauses, if contrac- 
tor had to compete with contractor for individual 
stations, to prevent the commercial 
system being broken down by too 
emphasis on light entertainment 
balanced type of programme.” 

Thus, many contractors who wish to prove 
that they have an all-round capacity for providing 
entertainment are going in for drama, vaude- 
ville, documentary and film series, although 
their resources and their strength may lie in only 
one or two of these direciions. 

Granada’s answer to “Sunday Night at the 
London Palladium " is “‘ Chelsea at Nine,’ while 
ABC have “ Holiday Town Parade.” ATV are 
seriously developing their drama department 
rather than allow ABC to have a monopoly of 
the Sunday drama spot, “ Armchair Theatre.” 

AR, whose light entertainment programmes are 
probably the weakest of all stations, are busily 
working out new methods of presenting one-hour 
shows, including the one-hour live detective serial 
mentioned in my column in June 18 issue. 

Meanwhile, back at Princes Gate, the ITA 
Brains Trust are still formulating ways and means 
of making a potential hot-pot palatable for every 
one of their companies. 


television 
great an 
versus “a 


KINEMATOGRAPH WEEKLY: AUGUST 13, 


TRADE SHOW OFFERS—MAY,. 1959 


RUNNING CerrRTi- LeNcTH 
Time (MIN.) FICATE 


1959 


“ Kine.” 


TiTLe Reop. No RENTER STARS 


BATTLE FLAM 


BRAIN FROM PLANET AROUS, 
THE 


tBUCCANEER, 


CASE OF DR 


CITY JUNGLE, 


E 


THE 


LAURENT, 


THE 


THE 


tCOUNT YOUR BLESSINGS 


DAY OF THE 


DEVIL'S GENE 


tFRONTIER RA 


OUTLAW 


RAL, THE 


NGERS 


‘GREEN MANSIONS 


(GUNMEN FROM LAREDO 


HANGMAN, 


tHERCULES 


JOHN PAUL J 


THE 


ONES 


LAST TRAIN FROM GUN HILI 
THE 


LE AMICHE 


LESSON IN L& 


LITTLEST 


*LOOK BACK |! 


LOST, LONELY 


LOURDES AND ITS MIRACLES 


MAN MAD 


MISSILE MON 


VE 


HOBO, THE 


N ANGER 


AND VICIOUS 


STERS 


*NO SAFETY AHEAD 


PARATROOP COMMAND 


PORK CHOP | 


POSSESSED, 1 


SATAN’S SATE 
SHAGGY DOG, 


*SHAKE 
DEVIL 


HE 


LLITES 


THE 


HANDS WITH 


THE 


F 


24383 


24309 


AB-Pathe 


Eros 


Paramount 


Hillcrest 


Warner 


United Artists 


MGM 


MGM 


Columbia 


Paramount 


Archway 


s-Channel 


AB-Pathe 


Paramount 
Anglo 


Amalgamated 


Mondial 


Eros 


Disney 


United Artists 


(FEET) 


7,031 


6,381 


10,845 


10,289 


11,329 


10,846 


6,038 


7,804 


9.495 


9,363 


8,730 


6,900 


6,519 


Scott Brady 
Elaine Edwards 
Richard Crane 


John Agar 
Joyce Meadows 
Robert Fuller 


Yul Brynner 
Charlton Heston 
Claire Bloom 
Jean Gabin 
Nicole Courcel 
Sylvia Monfort 


Paul Newman 
Barbara Rush 
Alexis Smith 


Deborah Kerr 
Rossano Brazzi 
Maurice Chevalier 


Burl Ives 
Robert Ryan 
Tina Louise 


Curt Jurgens 
Victor de Kowa 
Camilla Spira 
Marianne Koch 


Keith Larsen 
Don Burnett 
Lisa Gaye 
Audrey Hepburn 
Anthony Perkins 
Lee J, Cobb 
Robert Knapp 
Jana Davi 
Walter Coy 
Robert Taylor 
Tina Louise 
Fess Parker 
Steve Reeves 
Sylva Koscina 


Gianna Maria Canale 


Robert Stack 
Macdonald Carey 
Marisa Pavan 
Kirk Douglas 
Anthony Quinn 
Carolyn Jones 


Eleanora Rossi Drago 


Gabriele Ferzetti 
Franco Fabrizi 


Eva Dahibeck 


Gunnar Bjornstrand 


Harriet Anderson 


London, The Dog 
Fleecie, The Lamb 
Wendy Stuart 


Richard Burton 
Claire Bloom 
Mary Ure 


Ken Clayton 
Barbara Wilson 
Lilyan Chauvin 


John Ireland 
Mari Blanchard 
Jackie Coogan 
Walter Reed 
Lois Collier 
Gregory Gay 
James Kenney 
Susan Beaumont 
Tony Doonan 


Richard Bakalyan ... 


Ken Lynch 
Jack Hogan 
Gregory Peck 
Rip Torn 
Woody Strode 


Madeleine Robinson 


Raf Vallone 
Magali Noel 
Dany Carrel 
Judd Holdren 
Aline Towne 
Wilson Wood 
Fred MacMurray 
Jean Hagen 
Tommy Kirk 
James Cagney 
Dana Wynter 
Don Murray 


Box-Orrice ANGLE 
Korea war melodrama. Reliable 
** second ** (C) 


Cm . Reliable gimmick offering. 
(NC) 


Period ads lod Cc 
iron title and star booking (C) 


French-made_ clinical comedy-drama. 
Excellent booking and woman's 


picture (NC) 
Gripping melodrama. First-rate general 
booking (C) 


Comedy drama. Capital light fare (C) 


Cape melodrama. Ticklish booking 
(Cc) 


Wartime drama set in Berlin in 1941. 
—_— general-appeal ‘foreigner’ 
(Cc) 


Period ery melodrama. Passable 
* second.”* (CC) 


Jungle fantasy. e moderate title and 

star booking (C 
** Horse opera."’ Passable ** support "’ 
(C) 


Off-beat western melodrama. Good 
star ** outdoor ** (C) 


Spectacle telling of the adventures and 
labours of the demigod Hercules. 
Good programmer (C) 

Biographical melodrama. Outstanding 
spectacle and popular booking (CC) 


Outdoor melodrama. Excellent western 
(C) 


Italian romantic melodrama. So-so 
** Continental *’ (C) 


Satirical domestic comedy. Noy ay 
piece for specialised audiences (N 


eo ingenuous comedy drama. 
second ** (CC) 


Low-life 


melodrama. Outstanding 
British booking (NC) 


Romantic melodrama. Ticklish booking 
(Cc) 


Religious Gumeter, 
the serious-minded (C 


Melodrama. Reliable X ails (NC) 


, Sey for 


Science -fiction malarky. — 


satchel club “* second *’ (C 


Crime melodrama. So-so quota (C) 


World War II melodrama. Reliable in- 
dustrial ‘* double bill *’ (C) 


Korean war melodrama. Star booking 
mainly for male audiences (C) 


Grim domestic drama. Reliable strong- 
meat specialised audience booking (NC) 


** Outer space "’ melodrama. Reliable 
satchel club “* second ** (C) 

Crazy canine comedy fantasy. Cast-iron 
novelty booking (CC) 


Grim adventurous melodrama. Sostens 
British star and title proposition (C) 


REVIEW 


May 21 


May 7 


May 14 


May 14 


May 


May 17 


June 14 


June 15 


July 13 


June 29 
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SOME LIKE IT HOT FP. 24354 


SUBMARINE SEAHAWK F. 24363 


SUNDAY ROMANCE, A 


tTEMPEST . 24318 


TEN DAYS TO TULARA *. 24313 


TOKYO AFTER DARK *, 24382 


*TOP FLOOR GIRL /E. 24348 


TUNNEL OF LOVE, THE F. 24334 


"WEB OF SUSPICION Br./E. 24347 


‘WILD AND THE INNOCENT, ?, 24352 
THE 


WOLF LARSEN 24329 


ZORRO RIDES AGAIN 24366 


*CARRY ON ADMIRAL ‘ Br,/E. 22326 


+PALEFACE, THE F. 11663 


1959 


United Artists 


Anglo 


Amalgamated 


Curzon 


Paramount 


United Artists 


Paramount 


Paramount 


MGM 


Paramount 


Rank 


AB-Pathe 


Eros 


Renown 


Paramount 


U 


Marilyn Monroe 
Tony Curtis 
Jack Lemmon 
John Bentley 
Brett Halsey 
Henry McCann 
Margit Bara 
Ivan Darvas 
Sandor Pecsi 
Silvana Mangano 
Van Heflin 
Geoffrey Horne 
Sterling Hayden 
Grace Rayner 
Rodolfo Hoyos 
Michi Kobi 
Richard Long 
Paul Dobov 
Kay Callard 
Neil Hallett 
Robert Raikes 
Doris Day 


Richard Widmark _ 


Gig Young 
Philip Friend 
Susan Beaumont 
John Martin 
Audie Murphy 
Sandra Dee 
Gilbert Roland 
Barry Sullivan 
Peter Graves 
Gita Hall 

John Carroll 
Duncan Renaldo 


Reissues 


7,420 


8,259 


David Tomlinson 
Peggy Cummins 
Brian Reece 

Bob Hope 

Jane Russell 
Robert Armstrong 


Wild comedy extravaganza. Box-office 
certainty (C) 


Unpretentious World War II melo- 
ama. Reliable industrial ‘* double 
bill ** (C) 
Human story of a love affair. Excellent 
specialised audience booking (NC) 


Eighteenth-century adventure melo- 
drama. Outstanding box-office propo- 
sition (C) 

Romantic melodrama. Very, very 
moderate ** second ** (C) 

Romantic melodrama. Se-so “‘ pro- 
grammer ** (C) 

“ Executive suite *’ 


comedy drama. 
Usable quota (C) 


Warm and witty domestic comedy. 
Capital light booking (C) 


Whodunit. So-so quota (C) 


Outdoor melodrama. Average ‘‘double 
bill ** (C) 


Rugged seafaring melourama. 
average ** double bill *’ (C) 


Good 


** Action ** melodrama. Doubtful book- 
ing (C) 


Naval comedy. 


Capital British light 
booking (CC) 


Bright and breezy cowboy-Indian buri- 
esque. Box-office parody (CC) 


(CC) Excellent for Children. (C) Suitable for Children. (NC) Not for Children. * British Picture. t In Colour. 


EVERY EXHIBITOR WHO PLAYS IT 
ILL BE SAYING .... 


BRITISH LION FILMS 
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REVIEWS—contd. 


sented in CinemaScope and DeLuxe Colour, it’s 
about a likeable, though improvident, fellow who 
leads his prosperous, but cautious, brother and 
shrewd sister-in-law a merry dance in order to 
salvage his bizarre Miami hotel and provide for 
his motherless young son. There is a strong 
human interest, as well as down-to-earth humour, 
and Frank Sinatra and an all-star cast, reinforced 
by Eddie Hodges, a most engaging lad, and ace 
director Frank Capra see that showmanlike 
balance is attained. A real turn-up, it’s idea! 
escapist entertainment for high- and low-brow 
alike. Excellent light booking. 

Production.—The picture, smoothly unfolding 
against an exotic, yet authentic, Miami kaleido- 
scope, gets its tithe from the hero's admission 
that he is crackers, and more than lives up to its 
promising label. Frank Sinatra strikes just the 
right inconsequential note, but nevertheless 
sincerely depicts paternal love, and warbles as 
only he can as Tony, Thelma Ritter and Edward 

Robinson are marvellous as the bewildered 

and Mario, Carolyn Jones and Eleanor 

sr score in contrast as the scatty Shirl and 

adylike Mrs. Rogers, Eddie Hodges is com- 

y natural as Ally, and Keenan Wynn contri- 

tes a clever study as heel Jerry. Its hotel in- 

riors furnish appropriate backgrounds for in- 

timate comedy and drama, while the dog track and 

glorious beach extend the fun and games. The 

verbal cracks sizzle, the wide screen and colour 

ire used to great advantage, and the songs, “ All 

My Tomorrows ” and “ High Hopes,” will surely 
head vhe hit parade. 

Yoints of Appeal.—Funny and tender tale, 
stars, brilliant team work, compelling feminine 
angle, first-class dialogue, lush settings, Cinema- 
Scope, DeLuxe Colour and U certificate. 


Holiday for Lovers 


Twentieth Century-Fox. American (U). Cinema- 

Scope. Photographed in Eastman Color. Directed 

by Henry Levin. Featuring Jane Wyman, Clifton 

Webb and Jill St. John. 9,178 feet. Release 
August 24, 1959 

COMEDY drama, superbly photographed in 
CinemaScope and Eastinan Color. It concentrates 
on a fashionable, though prissy, American 
psychologist who meddles in the romantic affairs 
of his two comely daughters and chases them 
and their ardent suitors across Latin America 
before finally coming to the conclusion that he 
can't live their lives. The plot is slight, but 
resourceful acting by a cast cleverly blended of 
youth and experience, and magnificent scenery 
give it essential lift. Capital light booking. 

Production.—The picture hasn't enough touch- 
ing or riotous moments to go round, but its 
breathtaking itinerary, covering most of South 
America’s show places, fills in the gaps. Jane 
Wyman makes a knowing and likeable passenger 
as Mary, wife of the psychologist : Clifton Webb 
seizes on the good and wisely tosses away bad 
lines as her husband; Jill St. John has just the 
right face and figure for the role of their 
daughter, Meg; Carol Lyaley is cute as the 
other daughter, Betsy: Gary Crosby and Nico 
Minardos score in contrast as their beaux, and 
Paul Henreid also registers. Carnival scenes in 
Rio de Janeiro are really gay: a bullfight 
sequence effectively prefaces a drunk scene; Jose 
Greco and his famous flamenco dancers provide 
1 novel touch, and the modern Sao Paulo archi- 
tecture is staggering. The overall offers an ideal 
holiday for the harassed housekeeper, tired busi- 
ness man and restless teenager. 

Points of Appeal.—Engaging, if inconsequen- 
tial story, popular stars and promising new- 
comers, authentic backgrounds, provocative title, 
CinemaScope, Eastman Color and U certificate. 


"British Lion. 


I'm All Right Jack 


British (U). 
Carmichael, Peter Sellers 
Produced by Roy Boulting. Directed by John 
Boulting. Screenplay by Frank Harvey. John 
Boulting and Alan Hackney. Director of Photog- 
raphy, Max Greene. Musical Director, Ron 
Goodwin. 9,434 feet. Release September 21, 
1959 

BROAD satirical comedy, stoutly underpinned 
by fact. Unfolded in a typical English industrial 
area, it’s about an “old school tic” clot who 
becomes the fall guy during a battle between un- 
scrupulous employers and stubborn union officials 
and, retiring hurt, licks his wounds at a nudist 
camp. Neither the Left nor the Right is spared. 
but crisp characterisation, keen direction and. 
above all, a wide-awake script enable the parody 
laughingly to expose sharp practice by both with- 
out unduly aggravating the raw spots of either. 
Excellent British light booking. 

Production.—The picture has a go at Capital 
and Labour, but its loudest guffaws are at the 
expense of the latter, represented, or rather mis- 
represented, by cliché-spouting Shop Steward 
Kite. Peter Sellers puts the wicked caricature 
over so cleverly that the workers can hardly help 
enjoying the joke against themselves. The digs at 
big business are more stereotyped, but neverthe- 
less amusingly reveal the other side of the coin. 
Ian Carmichael] is his usual amiable, dumb self as 
Stanley Windrush, Irene Hand] registers as no- 
nonsense Mrs. Kite, Margaret Rutherford scores 
as Aunt Dolly, and Dennis Price as a wily capi- 
talist, Richard Attenborough as his shady part- 
ner, and Terry-Thomas as a PRO, play obvious 
hands neatly. The guying of mass sales technique 
and TV panels, too, tickles, while the nudist camp 
* bookends" are showmanlike. 

Points of Appeal.—Up-to-the minute tale, 
popular and attractive cast, unbiased approach, 
down-to-earth humour, provocative title and U 
certificate. 


Featuring lan 
and Terry-Thomas. 


Invitation to Monte Carlo 


Hillerest. British (U). Cinepanoramic. Photo- 
graphed in Technicolor. Produced and Directed 
by Euan Lloyd. Featuring Germaine Damar, 
Gilda Emmanueli and Katherine Page. 4,150 
feet. Release October 12, 1959 

HAPPY, disarmingly ingenuous Cinepanoramic- 
cum-Technicolor divertissement. It covers a little 
English girl’s visit to Monaco at the invitation of 
the Monégasque royal family. The simple tale, 
naturally acted and smoothly directed, offers 
opportunities for sightseeing, and these are 
promptly seized. A _ heartwarming brochure, 
richly bound, it'll appeal equally to all classes 
and ages. Very good novelty “quota.” 

Production.—The picture has a delightful story 
thread, of a littl girl who gives a kitten to 
Princess Caroline of Monaco, but the beads, 
represented by “shots” of Monaco and other 
appropriate asides, are no less engaging. Gilda 
Emmanueli is quite unaffected as the little girl; 
Germaine Damar is striking as Jacqueline, the 
air hostess who looks after her, and both Prince 
Rainier and Princess Grace are completely com- 
posed, while Frank Sinatra strengthens the bill- 
ing as guest artist. The army of commentators 
and cameramen, too, does its stuff. 

Points of Appeal.—Enchanting tale, impressive 
scenic qualities, title, Cinepanoramic, Techni- 
color, “ U™ certificate and British label. 


| Want To Live 


United Artists. American (X). 
Robert Wise. Featuring Susan 
Simon Oakland and Theodore Bikel. 


Directed by 
Hayward, 
10,401 feet. 
‘ Release September 14, 1959 
REAL-LIFE trial and death cell melodrama. 

It vividly recalls the sensational case history of 
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Barbara Graham, a really tough, but fascinating, 
“ babe " who failed to survive a murder rap and, 
following drawn out legal arguments and scorch- 
ing mewspaper campaigns, landed in the gas 
chamber. The approach is semi-documentary, yet 
it neither flogs anti-capital punishment propa- 
ganda nor unduly stresses the fallibility of cir- 
cumstantial evidence. It grips from beginning to 
end through stoutly supporting the proposition 
that there is some good in the worst of us and 
granting its central character, marvellously por- 
trayed by Susan Hayward, the benefit of many 
doubts, as the law inexorably catches up on her. 
* Police Gazette " elevated by magnificent acting 
and direction to top level, it’s a “ sitter.” Box- 
office certainty for other than family halls. 

Production.—The picture spends some time 
delving into Barbara's lurid past before fully des- 
criting her experiences in court and prison, where 
she “dies many deaths” prior to her ultimate 
execution, and the “ prologue is masterly 
showmanship. Susan Hayward really lets her 
hair down as the defiant, though very feminine, 
Barbara, Simon Oakland contributes a cleverly 
graded study as Montgomery, the newspaperman 
who eventually comes over to Barbara’s side, 
Theodore Bikel thoroughly convinces as the un- 
derstanding Palmberg, and Philip Coolidge, Lou 
Krugman and James Philbrook form a loathsome 
trio as Perkins, Santo and King. Its supporting 
characters, too, are faultlessly etched. There is 
little light relief, apart from the “ heroine’s ” 
mordant cracks, bur scenes of Barbara and her 
baby strengthen human interest. True, no answer 
is given to the question: “Is Barbara a murderess, 
as well as a prostitute? " yet, oddly enough, un- 
certainty heightens dramatic impact and gives 
additional poignancy to the chilling gas chamber 
climax. 

Points of Appeal.—Taut, fascinating and dis- 
turbing story, terrific acting by Susan Hayward, 
skilful treatment, authentic atmosphere and im- 
pressive, if grisly, fade-out. 


Left, Right And Centre 


British Lion. British (U). Featuring lan 
Carmichael, Patricia Bredin and Alastair Sim. 
Produced by Frank Launder and Sidney Gilliat. 
Directed by Sidney Gilliat. Screenplay b, Sidney 
Gilliat and Val Valentine. Director of Photog- 
raphy, Gerald Gibbs. Musical Director, Muir 
Mathieson. 8,525 feet. Release August 31, 1959 

POLITICAL comedy, set in * merrie 
England.” It concerns a young blue-tMood and a 
working class wench who contest a “ seat" rep- 
resenting Tory and Labour respectively but, much 
to their agents’ horror, fall violently for each 
other. The tale, portrayed by an eager, hand 
picked cast, hits all round the wicket, but, al- 
though many boundaries are scored, ends in a 
draw. Safety first weakens its satire. Anyway, 
“stumps " should have been drawn earlier. 
Average British light booking. 

Production.—The picture, apart from its digs at 
TV panel games and peers who exploit their an- 
cestral homes, concentrates on the election, but 
duplicates salient gags in each political camp so 
that it cannot be accused of partisanship. Some 
cracks are hardly worth repeating and an exag- 
gerated sense of fair play causes it to drag its 
feet. Ian Carmichael makes the most of his 
chances as the dithering Robert, Patricia Bredin 
is forthright and feminine as Stella, and Alastair 
Sim registers as the conniving Lord Wilcot. Its 
supporting characters are also neatly etched. The 
twist ending is at once cunning and cautious, 
while no expense has been spared in creating 
effective atmosphere. 

Points of Appeal.—Topical story, box-office 
cast, clean fun, popular heart interest, smooth 
presentation, provocative tithe and U certificate. 
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REVIEWS—contd. 
The Man Whe Understood 


Women 


Twentieth Century-Fox, American (A). Cinema- 
Scope. Photographed in Eastman Color. Directed 
by Nunnally Johnson. Featuring Leslie 
Henry Fonda and Cesare Danova. 
Release August 10, 1959 
SATIRICAL comedy melodrama, finely photo- 
graphed in CinemaScope and Eastman Color. It 
concerns a top film producer-director whose 
marriage to his lovely leading lady is very nearly 
wrecked because he puts her career before their 
own happiness. The play lampoons critics and 
movie moguls at the start, but later descends to 
Lyceum-like melodrama, occasionally interleaved 
with “ Peg’s Paper” romance lis mixture, 
although vigorously stirred by a hand-picked cast, 
including Leslie (Gigi) Caron, and smoothly 
served against rich Riviera backgrounds, is a bit 
too bizarre, Ticklish title and star booking. 
Production.—-The picture's jibes at eggheads 
are astringent, the shooting of Soprano and 
Willie’s plunge scawards have the edge on most 
serials, and the lush encounters between Ann and 
Jacques, accompanied by a lilting tune 
thrall the lovelorn, but the three distinct forms of 
entertainment seldom “ jell Leslie Caron, 
superbly gowned, brings both spirit and pathos 
to the role of Ann, Henry Fonda is at once subtle 
and forthright as Willie, Cesare 
Jacques, Myron McCormick amuses as the 
cynical Preacher, and Bern Hoffman and Edwin 
Jerome cut queer capers as Soprano and the 
Baron. Incidentally, the film is told in retrospect 
the opening and closing eprsodes take place in 
a Nice hospital-—yet, oddly somewhat 
austere “ book-ends ” prove effectiv 
Points of Appeal.——Sophist 
popular heart imterest, | stars phus 
grounds, CinemaScope and Eastman ( yor 
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The Mouse That Roared 


Columbia British (U) Photogray i in Tech- 
nicolor Featuring Peter Sellers, Jean 
William Hartine Produced by Jon 
Directed by Jack Arnold Screenpla Roger 
MacDougall and Stanley Mann Di tor of 
Photoeraphy John Wilconr Musica Director 
Edwin ") 1459 feet Releas 
19589 

SATIRIC Al comedy based on Leon rd Wib- 
berley’s novel. Presented in Technicolor, it tells 
vest-pocket Ruritania keeps s place in 
the sun by dec! America d luckily 
obtaining possession of the latest ator bomb 
The them oddly enough, many 
salient gags and situations not only lack 
originality and subtlety, but put excessive strain 
on the Peter Sellers. who rashly 
essays three roles. Staging and camera work are 
impressive, but the fancy wrappings don't im- 
prove the “ Ticklish British light 
booking 

Production.—The picture, which casts 
ful eye on the American market s desperately 
hard to be funny at the expense of the “ bomb” 
and the politicians and brass-hats oul to corner 
nuclear weapons, but for every bright gag there 
are at least three incredibly artless ones. Peter 
Sellers, who tries to do an Alec Guinness, plays 
the Grand Duchess, Count Mountjoy and Field 
Marshal Tully, but only raises a laugh while in- 
dulging in female impersonation. Jean Seberg is 
completely wasted as Helen, and the rest, with 
few exceptions, are merely stooges. Easily the 
best thing about the show is John Wilcox's 
imaginative photography 

Points of Appeal.—Star, title, Technicolor and 
U certificate. 
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The Mummy 


Rank-Universal. British (X). Photographed in 
Technicolor. Featuring Peter Cushing, Christo- 
pher Lee and Yvonne Furneaux. Produced by 
Michael Carreras. Directed by Terence Fisher. 
Screenplay by Jimmy Sangster. Director of 
Photography, Jack Asher. Musical Director, 
John Hollingsworth. 7,903 feet. Release not 


fixed 

SPECTACULAR horrific melodrama, glossed 
by striking Technicolor. A smashing “ Hammer 
Boys’ ’ interpretation of Universal's gory classic 
about “turn of the ceatury English archaco- 
logists who desecrate an Egyptian tomb and make 
a mortal enemy of a giant mummy, it leaves abso- 
lutely nothing to chance. A grand slam in thrills, 
astutely played by an attractive and competent 
cast, with all its cards face up on a stout and 
bizarre table, it'll glue the masses firmly to their 
seats, Excellent British * X " certificate hokum. 

Producticn.._The picture, apart from some 
realistic pagan Egypt flashbacks, spends most of 
its time in “ antimacassar "’ England and the com- 
fortable middle-class backgrounds and warm 
country exteriors give sharp and subile contrast 
to its fabulously creepy highlights. Christopher 
Lee, surely the liveliest mummy ever, has a field 
day as the huge, homicidal mummy Kuharis; 
Yvonne Furneaux is a lovely Isobel and Ananka ; 
and Peter Cushing registers as the cool, resource- 
ful “ hero,” John. Its supporting team, which 
includes Felix Aylmer, Raymond Huntley and 
George Pastell, is also hand-picked. The suspense- 
ful clumax, staged in a swamp, ties loose ends, its 
dialogue is smooth, and cameraman Jack Asher 
has done a nifty bit of lensing. Make no mistake, 
“The Mummy” will compel “ The Curse of 
“ Frankenstein” and “ Dracula,’ both mighty 
box-office winners, to look to their laurels. 

Points of Appeal.—Gripping story, first-rate 
characterisation, star values, shrewdly spaced 
chills, ambitious presentation, title, Technicolor 
and “ X” certificate. 


The Nun’s Story 


American (U). 
Directed by 


Warner Photographed in Tech- 


Fred Zinnemann. Featur- 
ing Audrey Hepburn, Edith Evans and Peter 
Finch 13,656 feet. Release not fixed 
FLAWLESSLY acted, sympathetically directed 
and superbly photographed Technicolor religious 
drama, faithfully adapted from Kathryn C. 
Hulme’s part-factual best-seller. It's about a 
well educated Belgian girl who has an urge to 
become a nursing nun and conscientiously com- 
pletes her training, but finds it increasingly diffi- 
cult to live up to her vows and, upon the out- 
break of World War II, reluctantly abandons 
the spiritual conflict. The first half, unadul- 
terated documentary, deals fully and explicitly 
with the initiation of novices, their struggle to 
turn a blind eye and a deaf ear to the tempta- 
tions of the flesh, and the Order's seemingly 
harsh discipline. The second, which has a far 
wider range and stretches to the Congo, is more 
down-to-earth, but Audrey Hepburn, brilliantly 
cast in the name part, firmly cements both 
facets The climax, profoundly showmantlike, 
will mek the stoniest heart. Deeply moving, 
poignant and provocative, the film, one of the 
screen's truly great, strongly commends itself 
to all classes and either sex. Outstanding box- 

office and prestige offering. 

Production.—The picture is, naturally, steeped 
in Catholicism, but nevertheless gives both sides 
of the nun’s story. Convent doors are, in a 
manner of speaking, thrown wide open and 
highly significant revelations subtly condition 
audiences to subsequent action in an asylum, 
the Congo hospital and war-time Belgium. 
Audrey Hepburn contributes an inspired per- 
formance and merits a string of Oscars as Sister 


nicoior 
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Luke, Peter Finch makes his presence felt and 
furnishes welcome light relief as Fortunati, and 
Edith Evans impresses as the Mother Superior. 
Peggy Ashcroft, Mildred Dunnock, Beatrice 
Straigit, Lionel Jeffries and Barbara O'Neil head 
the immaculate and practically all-British sup- 
porting cast. 

Points of Appeal.—Touching and engrossing 
story, beautiful performance by Audrey Hep- 
burn, impeccable supporting cast, masterly 
direction, authentic detail, strong woman's angle, 
titi, Technicolor and U certificate. 


Operation Bullshine 


AB-Pathe. British (U). Photographed in Tech- 
nicolor. Featuring Barbara Murray, Donald 
Sinden and Naunton Wayne. Produced by Frank 
Godwin. Directed by Gilbert Gunn. Screenplay 
by Anne Burnaby and Rupert Lang. Director of 
photography Gilbert Taylor. Musical director, 
Laurie Johnson. 7,515 feet. Release August 3, 
1959 

BOISTEROUS army rag, finely photographed 
in Technicolor. Realistically staged, « describes 
high jinks on a remote English Ack-Ack site 
during World War Il. Attempts by a young 
officer and his ATS private wife to keep their 
marriage secret provide the powder, and versa- 
tile team work by a hand-picked cast sparks off 
a brisk succession of new and evergreen gags, 
lightly tinged with sex. The jolly, disarmingly 
ingenuous parody, culminating in a marvellous 
“bit of bull,” can hardly fail to tickle the 
masses, family and troops. Capital British light 
booking. 

Production.—The picture, barrack room and 
“bedroom” farce in one, brightly reburnishes 
familiar gags and situations and, at the same 
time, logically introduces fresh ones. Barbara 
Murray is a cute and beguiling Betty, Carole 
Lesley does her stuff as the man-chasing Marge, 
Donald Sinden is just right as the easy-gomg 
“eye for the ladies’ Killer, Peter Jones puts 
over an extremely funny act as a stuttering, in- 
coherent private, and Ronald Shiner, Naunton 
Wayne, Dora Bryan, John Cairney, Fabia Drake 
and John Welsh head a resourceful supporting 
cast. The penultimate inspection by the 
Brigadier brilliantly takes the mickey out of 
“bull,” while the actual fade-out, showing the 
girls pursuing a German pilot for other than 
military reasons, is neat. The verbal cracks, 
too, are snappy, and it has songs for good 
measure. ts salvo of laughs should not only 
score a bull, but “ bring down the house.” 

Points of Appeal.—Wholesome fooling, box- 
office team, girls, tunes, polished presentation, 
Technicolor and U certificate. 


The Scapegoat 


MGM. British (A). Metroscope. Featuring 

Alec Guinness, Nicole Maurey and Bette Davis. 

Produced by Michael Balcon. Directed by 

Robert Hamer. Screenplay by Robert Hamer. 

Director of Photography, Paul Beeson, Music by 

Bronislau Kaper. 8,289 feet. Release August 24, 
1959 

BIZARRE charade, adapted from Daphne du 
Maurier’s international best-seller. It deals with 
an Englishman who, while visiting France, 1s 
tricked into masquerading as a raffish, unscrupu- 
lous French count, but has the last laugh on the 
trickster. The story is, to put it mildly, far 
fetched, but thanks to smooth acting, resourceful 
direction, and above all, clever double exposure 
photography the wild incredibilities pattern into 
intriguing and colourful off-beat entertainment. 
Very good British title and star booking, particu- 
larly for better class halls. 

Production.—The picture soon gets into its 
stride and has no difficulty in stimulating the 
imagination of its audience. Alec Guinness, 
aided by ingenious camera work, not only draws 
two separate characters, but sharply contrasts 
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them as John and Jacques, Nicole Maurey, the 
only person in the cast speaking broken English, 
is a charming Bela, Irene Worth and Pamela 
Brown meet modest emotional demands as 
Francoise and Blanche, and Annabel Bartlett has 
her moments as the precocious Marie Noel, but 
Bette Davis is merely a passenger as the grotesque 
Countess. 

Points of Appeal.—Fascinating tale, versatile 
performance by Alec Guinness, star, title and 
Tom Howard's special photographic effects. 


Sleeping Beauty 


Disney. American. (U). Technirama 70. Photo- 
graphed in Technicolor. Directed by Clyde 
Geronimi. 6,743 feet. Release not fixed 
SPELLBINDING Walt Disney cartoon version 
of Charles Perrault's interpretation of the ageless 
tale. with songs and musical accompaniment 
adapted from Tchaikovsky's “ Sleeping Beauty 
Ballet.” and expertly photographed in Techni- 
rama 70 and Technicolor. It concerns, needless 

say, a dashing medieval prince who awakens 

1uuful princess from a long sleep into which 

ad been sent by an evil fairy, and makes her 

vride. A follow-up to “* Snow White and 

Seven Dwarfs ” and “ Cinderellz,” it’s further 

of that Disney has no equal in bringing fairy 

s to the screen without the actual presence 

of live actors and the erection of mammoth sets. 

Masterly draughtsmanship and a miracle sound 

ick enable it to compound romance, comedy 

ind horror against brilliantly conceived back- 

grounds in circumstances that will delight and 

thrill all classes and ages. Excellent * novelty ” 
booking. 

Production.—The picture, which unfolds against 
charming rural and fascinating medieval court 
backgrounds, rightly concentrates on humour— 
the way the good fairies handle their wands. for 
instance, is marvellous—but sentiment and the 
macabre also play their parts. As for the “ act- 
ing,’ Aurora looks a princess and Mary Costa 
provides just the right voice, Philip, mounted on 
i horse that would do credit to Tom Mix, is a 
virile prince and Bill Shirley adequately fills vocal 
needs, the good fairies Flora, Fauna and Merry- 
weather are given apt words by Verna Felton, 
Barbara Jo Allen and Barbara Luddy, and Male- 
ficent’s sharp voice is effectively dubbed by 
Eleanor Audley. The scenes in which Maleficent 
becomes a fiery dragon are tremendously exciting, 
but so skilfully is “* make-believe ” atmosphere 
established that they chill without fear of throw- 
ing a scare into the tiniest tot. It has only one 
song hit, “* Once Upon A Dream,” but even so the 
musical accompaniment is first rate, and the same 
goes for the commentary. 

Points of Appeal.—Evergreen story, superb 
inimation, glorious and hair-raising highlights, 
title, Technirama 70, Technicolor and U certifi- 
cate 


This Earth Is Mine 


Rank-Universal. American (A). CinemaScope. 
Photographed in Technicolor. Directed by Henry 
King. Featuring Rock Hudson, Jean Simmons 
nd Dorothy McGuire. 11,120 feet. Release 
September 7, 1959 

LARGE-SCALE CinemaScope and Technicolor 

nantic melodrama, adapted from Alice Tisdale 
Hobart’s best-seller, “ The Cup and the Sword.” 
It traces a huge, rambling family tree, deeply 
planted in one of America’s most fertile vine- 


yards, and covers the shady, as well as the 
sunny, side. The cast is laden with big names and 
its authentic backgrounds are magnificently 
photographed, but uneven direction occasionally 
blights emotional and spectacular highlights. It 
should, nevertheless, bear considerable box-office 
fruit and is almost ceriain to whet the feminine 
appetite. What's more, exploitation angles are 
abundamt. Very good title and star booking. 

Production.—The picture. a stout “ oak,” carries 
many branches—Ku-Klux-Klan stuff, hints of 
racial prejudice, bacchanalian revelry, fire and, 
of course, the inevitable funeral scene—but little 
attempt is made to trim superfluous foliage. There 
is, however, plenty to fascinate and thrill these 
who take the trouble to separate the * wood from 
the trees.” Rock Hudson contributes a manly 
performance as John, Jean Simmons seizes her 
chances as the strong willed Elizabeth, Dorothy 
McGuire meets emotional demands as _ the 
frustrated Martha, and Claude Rains is a dignified 
Philippe. 

Points of Appeal.—Crowded plot, top-line stars. 
breathtaking spectacle, compelling woman's slant, 
title, CinemaScope and Technicolor. 


The Ugly Duckling 


Columbia. British (U). Featuring Bernard Bress- 

law. Jean Muir and Jon Pertwee. Produced by 

Michael Carreras. Directed by Lance Comfort 

Screenplay by Sid Colin and Jack Davies. Direc- 

tor of Photography Michael Reed 7,528 feet. 
Release August 10, 1959 

SLAPHAPPY Jekyll and Hyde burlesque, titi- 
vated by rock ‘n’ roll. It hinges on a goofy 
chemist who takes a dose of the dizzy medicine 
prescribed by Robert Louis Stevenson's notorious 
character, turns into a mobster and creates many 
a “to-do” before reverting to normal. The 
central idea is bright and Bernard Bresslaw, scen 
as the Cockney schizophrenic, and an cager sup- 
porting team put It Over against a wide variety of 
colourful backgrounds. lt" amuse and thrifl the 
* populars " and teenagers. Very good British 
siar and title light booking. 

Production.—The picture, uninhibited parody, 
occasionally stalls its engine and strips its gears, 
but, no matter, comedy and rough stuff alternate 
effectively as it approaches a laughable “ safety 
last ’ climax. Bernard Bresslaw draws two sharply 
contrasted characters and shakes auite a leg as 
Henry, diminutive gamin-like Jean Muir is a 
quaint Snout. Jon Pertwee has his moments as 
Victor, and Elwyn Brook-Jones is in his clement 
as the suave Dandy 

Points of Appeal.—Novel story, Bernard Bress- 
law, popular supporting players, clean fun, Joe 
Loss and his Band, and U certificate. 


Upstairs and Downstairs 


Rank. British (A). Photographed in Eastman 
Color. Featuring Michael Craig, Anne Heywood 
and Mylene Demongeot. Produced by Betty E. 
Box. Directed by Ralph Thomas. Screenplay by 
Frank Harvey. Director of Photography, Ernest 
Steward. Musical Director, Phil Green. 9,100 
feet. Release September 28, 1959 

DOMESTIC malarky, spiced with sex and 
dipped in Eastman Color. It concerns a young 
married couple urgently seek hired help, 
but have many odd and exciting people under 
their roof before they finally settle for the right 
pair. The first half drags a bit, but once Mylene 
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Demongeot joins the team its human interest 
and humour perceptibly quicken. A brisk finisher, 
strong in star values and feminine appeal, and 
generously staged, it should attract and tickle 
the majority. Very good British light booking. 

Production.—The picture, or rather series of 
crazy above and below stairs vignettes, intro- 
duces slapstick, sex and a spot of lavatory 
humour, yet this does succeed in giving the 
opening chapters sparkling momentum, but its 
whole complexion rapidly changes for the better 
immediately the Swedish maid appears. The part, 
delightfully portrayed by Mylene Demongeot, 
who, by the way, closely resembles Brigitte Bardot, 
brings warmth, as well as gaiety, to the von- 
cluding chapters. Anne Heywood, Michael Craig 
and James Robertson Justice never give up as 
the married couple and the wife's father, 

Points of Appeal.—Mylene Demongeot, attrac- 
tive co-stars, frank fun, artful woman's angle, de 
luxe presentation and Eastman Color. 


Yesterday's Enemy 


Columbia. British (A). Megascope. Featuring 
Stanley Baker, Guy Rolfe and Leo McKern. Pro- 
duced by Michael Carreras Directed by Val 
Guest. Screenplay by Peter R. Newman. 
Director of photography, Arthur 8,581 
feet. Release October 12, 1959 

GRIPPING, stimulating and actionful war 
melodrama, based on Peter R. Newman’s 
expertly carpentered play. Finely photographed 
in Megascope, mu concerns a British army captain, 
commanding a bedraggied unit in Burma, and a 
Japanese major who both believe that harsh 
expediency, not the international code, nrust 
inevitably influence the conduct of war and, 
when need dictates, put their thoughts and 
theories into practice. The provocative tale is 
presented against convincing Burma swamp 
backgrounds, and the hand-picked team, headed 
by Stanley Baker, who, by the way, gives his 
greatest performance to date, and astute director 
see that no holds are barred. A powerful stable 
companion of the phenomenally successful 
“Camp on Blood Island,” the overall cannot 
fail to intrigue and shock the pacific and the 
belligerent alike. Outstanding British war fare 
and infallible box-office proposition, 

Production.—The picture clearly suggests that 
no half measures can be adopted in total war 
and challenges its audience, who share the 
“ hero’s”’ terrifying responsibilities, to dispute 
this. Stanley Baker reaches tromendous heights 
as the stern, uncompromising, yet resourceful, 
Langford, who is guided by circumstance rather 
than sentiment, Guy Rolfe puts in his spoke 
eloquently as the padre, Leo McKern also states 
his case shrewdly as Max, Gordon Jackson 
Langford’s well disciplined sergeant, 
and Philip Ahn is most effective as Major 
Yamazaki, Langford’s opposite number. Is 
comtroversial theme, unfettered by mock heroics, 
forced comedy or a blonde, is underpinned by 
suspenseful scenes of combat in Burma's “ green 
hell,”” and the climax has deep significance and 
unprecedented emotional kick Director Val 
Guest plays his hand superbly and never misses 
a trick 

Points of Appeal.—Thoughtful, engrossing and 
exciting story, great performance by Stanley 
Baker, faultless detail, moving climax, title, 
Megascope and tremendous exploitation angles. 
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Shorts reviews 


| Rank FD 


MAGIC RAILS TO YESTERDAY. American (U). 1,523 feet-—From 
the San Francisco of 1905 with its street tramcars, horse traffic and 
| occasional automobile we travel in a modern diesel train to Durango where 
| an oldtime “ Puffing Billy " takes passengers over the mountains to Silver- 
town. Here the atmosphere of the rough mining community of a bygone 

| day is carefully preserved for the tourist trade. The train trip provides 
| many unusual views of contrasting scenery. Good. 
FUNNY FOUR LEGS. American (U). 844 feet.—Studies of three 
small bear cubs in their native habitat. Most of the sequences are amusing, 


| but animal-lovers may not be happy to watch the small animals being 


tossed about in a canoe that is set loose in a swirling mountain stream all 
Average. 
| TOMCAT COMBAT. American (U). Technicolor. 557 feet.—Woody 
Woodpecker and a bird-hungry tomcat engage in a protracted bout of 
rough-housing. Gimmicks are plentiful—so are the laughs. Good. 

YUKON HAVE IT. American (U). Technicolor. 557 feet.—Chilly 
Willy tries to join the Mounties but is mistaken for an outlaw. After this, 
everything happens at once—and goes on happening. More than the usual 
quota of laughs. Good. 

WINTER QUARTERS. British (U). Eastman Color. 2,853 feet. — 
A remarkably well photographed nature study of animal and bird life on 
the Norfolk Broads, Covering the four seasons, this three-reeler with an 
excellent narrative spoken by Stephen Murray, concentrates mainly on 
hibernation and the struggle for existence. Very good.—B. W. 


British Lion 


A SONG FOR PRINCE CHARLIE. British (U). 1,684 feet.—A really 
delightful piece, telling a story of Bonnie Prince Charlie in words and song 
The scenery is splendid, the singing pleasant, and the narration interesting. 
The result is worth while and should have a fairly general appeal. Good. 


EXTRAVAGANZA. British (U). 1,278 feet-——Gems, silverware, and 
other beautiful objects; hats, flowers; the famous temples of Nikko in 
Japan. These are the varied subjects discovered and explored in this col- 
ourful short. The various items are, in themselves, quite interesting but 
the whole is a little muddled. Fairly good.—F. W. R. 


Columbia 


RACQUET MAGIC. American (U). 805 feet-—A demonstration by 
table tennis experts of straightforward match play tactics and also stunt 
shots. The fact that it is photographed largely in slow motion enables the 
details to be followed clearly but detracts from the thrill of speed plus 
accuracy which the game engenders. Average. 

PROFESSOR’S PARADISE. British (U). Eastman Color. 1,510 

| feet—A well-balanced and informative two-reeler which emphasises that 

the boffin is no longer a recluse poring over test tubes in a musty back 
room, but a practical man. How this country works to keep up to date in 
advanced scientific research by providing the best possible scope for work 
carried out under most modern conditions is stressed in this short which 
has an admirable commentary. Very good. 

ROCK 'EM COWBOY. American (U).—Atitempting the almost im- 

| possible by mastering the most recalcitrant and unusual of mounts is a 
| perennial pursuit of the cowboy. Here many attempts, some of them 
Good. 
OPERATION UNIVERSE. British (U). 


+ 


Eastman Color and Hammer- 


| scope. 2,522 feet.—The new slogan of Modern Man being “ the Universe 


is my Oyster,’ space travel and research occupy the minds of our scientists 
to an ever-increasing extent. Britain is well to the fore in these matters, 


| as is proved by this unusual and up-to-the-minute featurette which shows 


some of the work being carried out on space projectiles and their testing. 
Very good.—B. W. 


20th Century-Fox 


ROYAL RIVER. British (U). Produced by the National Film Board 
of Canada. Running time, approximately 30 minutes. Release im- 
mediate—Here we have an official, yet charmingly informal, Eastman 
Color camera record of the Queen's and Prince Philip's Canadian visit to 
open jointly with U.S President Eisenhower the new and highly important 
St. Lawrence Seaway. The ceremonials are balanced by friendly “ shots ” 
of the Royal couple aboard Britannia, the commentary is smooth, and the 


| photography first<lass. Box-office in its own right, the historic short 


| gains even wider interest through the recent announcement of the need 


to redecorate the nursery in “ Buck House.” Outstanding programme 
builder.—R. H. B. 
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by FRANK HAZELL 


EVERYONE engaged in publicity knows that 
before a campaign is planned it must be decided 
to what section of the public the product will 
appeal. 

This can be gauged by various methods of 
research that not only take into account the 
section to which the product will appeal, but 
also what is the best time to sell, and the best 
methods to use. 

In the selling of films, we not only have to do 
the basic job of salesmanship but now have to 
decide te what section of the public we intend 
to sell 

Television has made this subtle change neces- 
sary, and I think we are too often selling on a 
universal basis rather than the specific. 

With young people, the selling is straight- 
forward. Many films that have been successful 
in the last year have been produced solely for 
the teenage audience. 


However, it’s not individual films that have 
to be sold to the over-40’s. It's the cinema 
itself. 

It’s amazing how many of the middle-age 
group have not yet seen the mew screen pro- 
cesses and have no idea how the great technical 
advances have improved the entertainment value 
of the cinema. 


The over-40’s form a very large part of 
Britain’s TV audience, and when we provide film 
excerpts for television they should aim to appeal 
to them. 


This selective selling is not only needed on 
the national level, but also by individual cinemas. 


Get into the homes, not only with current 
programme information, but also with solid sales- 
manship on what cinema means and what it now 
offers. 


THE COMPANY OF SHOWMEN 


This birthday programme is outstanding 


NOW that the printing dispute is over we 
swing back into the normal routine of spot- 
lighting the outstanding showmanship carried out 
by managers and publicists in all branches of the 
industry. 

The reports have piled pretty high, and during 
the next few weeks I shall have to reduce the 
coverage of many campaigns to mentions. 

I hope managers will understand, and not feel 
their hard work has been lightly passed over. 

So it's back to normal with a report that is 
very much away from normal—a massive cam- 
paign for the 25th Anniversary of the Odeon, 
Surbiton. 

J. L. Atkin’s birthday programme was “ Idle 
On Parade,” and his campaign was so out- 
standing that it’s difficult to give a real indica- 
tion of its merit in a few lines. 

The wide range of shop displays, the birthday 
cake—five foot square—and the gala evening, 
with civic officials meeting stars of the film, 
were all object lessons in showmanship. 

A member of the staff was also celebrating 
her 25th year with the company, and she was 
rightly a “star” for the night. 


Road walk 


{ take my hat off to the projectionist who 
found far more energy than I could ever muster 
to help his manager to put over * The 39 Steps.” 

G. Lindo took part in an annual road walk 
organised by the local paper. 

if he finished the race with the placard still 
attached to his running vest carrying film and 
theatre credits then he deserves a medal. Mr. 
Page, Odeon, Leicester, was the originator of this 
original stunt. 

Alan M. Sligman, Regal, Falkirk, passes the 
credit for an outstanding display to sell * Inn 
of the Sixth Happiness” to his chief operator, 
Mr. MacGregor. 

This took the form of a window display, for 
which various items had been borrowed from 


shops and private collectors and mounted into 
a tableau. 

Tailor dummies were dressed to resemble 
Donat and Bergman surrounded by children. 

It would be hard to find a better film than 
“Carry On Nurse” for students to design a 
float for a * Rag Day.” A. W. Seddon, Ritz., 
Belfast, must have been more than pleased with 
the final result and ballyhoo his enthusiastic 
patrons produced. 


Procession 


The float made a tour of the city and took 
part in an official procession. 

Mr. Seddon also gained press after the visit 
of nurses from the hospital to see the film, 
and on his foyer display featuring the service of 
the Blood Transfusion Authority. 

Peter Stevens and the people of Rochdale cele- 
brated the coming of age of the Regal in fine 
style. 

An attractive and well-designed souvenir pro- 
gramme was produced, and the personal appear- 
ance of Charles Hawitrey linked well with the 
birthday programme of “ Carry On Nurse.” 

Top press on this P.A. and the other birth- 
day trimmings. 

A. L. Cullimore, Broadway, Eccles, had a good 
tie-up for “ The Lady is a Square” by having 
a rock-’n’-roll contest at his local ballroom. 

All linking advertising had the film title as the 
lead, and the ballroom itself gave prominent 
billing to the film. 

N. Scott-Buccleuch, Lonsdale, Carlisle, gave 
the press an angle for * Look back in Anger ” 
by inviting members of the local repertory com- 
pany, who were performing the play, to be his 
guests. 

Pictorial and editorial coverage on the visit 
resulted in a useful boost for both versions of 
this controversial play. 

K. C. Shepperson, Palace, Burnley, had a neat 
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plug for “ The Lady is a Square” in the live 
show featuring Marty Wilde, by having a special 
number with dancer and top-hatted singer miming 
Frankie Vaughan. 

For another 2!st H. J. Tuthill, Regent, Old 
Swan, arranged a composite page and had a local 
brass band playing in the theatre forecourt and 
public address vans touring the streets. 

The birthday programme “ The Square Peg” 
had a tie-up with the Territorial Army, who 
provided men and material for an interesting 
and appropriate foyer display. 

A treasure hunt organised by scooter conces- 
sionaires was reported in the Scooter News. 

When Corporal Peter Cayford went to the 
Astra, Wildenrath, to see “ The Captain's Table ” 
he had no idea that he would be the guest of 
honour or that he would be presented with a 
free pass to the cinema for three months by 
the Station Commander. 


Statistics 


The reason for the VIP treatment was a matter 
of statistics—Cpl. Cayford was manager Norman 
Adam’s millionth patron since the cinema opened 
in 1952. 

J. E. Browne, Odeon, Yeovil, had a series of 
good window displays for “Inn of the Sixth 
Happiness,” but the top item in his campaign 
was an attractive foyer display. 

A member of the staff collected material from 
local shops to build bamboo huts, display lan- 
terns and other Chinese items. 


Top ite, for J. Kay, Gaumont, Streatham, 
when he screened “Too Many Crooks” was 
the visit ot Bernard Bresslaw, who placed a gold 
wristwatch in a safe on display in the foyer. 
The watch was the prize for anyone who could 
guess the safe’s combination. 

A street stunt, with three men dressed as the 
top-hatted “crooks” of the film, attracted a 
lot of attention, 


In conjunction with the Sheffield Star, 
M. Parrott, Odeon, Doncaster, mounted an exhi- 


bition On concentration camps in the 
foyer. 


theatre 


This tied in with a serial the paper ran on the 
story of a local resident who was in one of 
these horror camps. 

R. Serrell, Gaumont, Chesterfield, arranged a 
photographic exhibition to mark the local 
society's coming of age. Good all-round press 
and a civic attendance at the theatre for the exhi- 
bition’s opening made the effort well worth 
while. 

E. G. Lennard, Palladium, Midsomer Norton, 
staged his own “ back to the cinema ” campaign 
with an “ International Film Stills Exhibition.” 

He rented a shop for ten days at the time of 
the town’s annual fair. 

Visitors poured in and were reminded of enjoy- 
able evenings at the cinema in the past, and 


shown that the future could offer just as enjoy- 
able entertainment. 


Weekly contest 


H. Bedford, Gaumont, Derby, linked with a 


local paper to run a weekly contest. Films made 
some years back were named and readers had 
to identify the stars. 

The paper in its editorial made no bones about 
the reason for the centest—to get the over 40's 
back to the cinema. 

Women in Chinese dress helped Alan Williams, 
Olympia, Tredegar, to bring the “Inn of the 
Sixth Happiness " to the notice of shoppers. 

The local paper carried a three-quarter page 
composite, which not only plugged the film but 
described recent decorations at the cinema. 


KINEMATOGRAPH WEEKLY: AUGUST 13, 


‘ 


The Showman also commends... _Kine--MGM £600 contest 


Figures in parentheses indicate number of credits 
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boon to the Cinema Industry. 


Contact 
modernisation ltd. 


for decorations and alterations 


uts price considerably. 


capacity of two. 


service. 


by experts. 


technical 


29 Hanover Street, Batley 
Telephone: 754 


| 


| desires appointment 
| appearance 


| and 
| 415, 


| available 
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SITUATIONS WANTED (contd.) 


MANAGER, 20 years’ experience, 
Age 36 years, smart 
Bonded Life member 
Company of Showmen, Cinema engineer 
live show experience H., Box 
Kinematograph Weekly 


AS Manager. small cinema, 
Manager Major circuit 
operating when required 
Anywhere 


or Assistant 
experience 
Fidelity Bond 
M., Box 419 


| Kinematograph Weckly 


HIRE 

HAVE Rain *’ 

and equipment for 

Bill Manners, East 
Kings 7294 


will travel! 
location 
3300, of 


Pumps 
* rain,” 
night, Seven 


FOR SALE 


OFFER WANTED FOR 
OF MODERN CINEMA 
CINEMASCOPTI LENSE 
CINEMA, ARUNDEL. 2237 

CINAPANARAMIC 
£500 Ghana Film 


Producers’ Guild, Lad 
enemies 


Anamorphic lens, 
Unit, c/o Film 
Temple Ber 5420 

— 


WANTED 


£25 CASH for your old Froemann IV 
V and Walturdaw V mechanisms only, in 
any condition £10 for Ernemann I, Il 
and Ernon IV Reply, D., Box 411 
Kinematograph Weekly 
et 


PREMISES TO LET 


C.M.K. (Exhibitions), Lid., Newpond 
Road, Holmer Green, High Wycombe 
Bucks STUDIO FLATS at £5 10s 
each.—-All enquiries the Construction 
Manager, phone Gerrards Cross 3852 


rO LET.—4th Floor 
comprising four rooms, 
etc Fioor space 
Entirely redecorated, light and airy Low 
rent compensate for no lift Two 
minutes from Oxford Street and Holborn 
W.C.2 Preview Theatre on ground floor 
can be hired K., Box 417, Kinemato 
graph Weekly 


eit-co 
with usual 
approx 1,000 


ita ned 
offices 
sq. ft 


‘ 
to 


Urgently Wanted 


CINEMAS 
with LARGE CAPACITIES in 
PROMINENT POSITIONS 


SUBSTANTIAL CASH FUNDS “AVAILABLE 
HARRIS & GILLOW 
SURVEYORS, AUCTIONEERS & ESTATE AGENTS 

VALUERS FOR THEATRES & 10 THE CINEMATOGRAPH INDUSTRY 
93 & 95 Wardour Street, London, Ww.1. 


GERrard 2504 (7 lines) 


REBUILT PROJECTOR EQUIPMENT 
and ENGINEERS TO THE TRADE 


89 WARDOUR STREET, LONDON, W.1. 


GEORGE PALMER (Prop. Frederick G. Palmer Ltd.) 


GERrard 4796 and 6143 


| dation essential. 


SITUATIONS WANTED (contd.| 


YOUNG MANAGER desires change 
Aged 36 years Married, with children 
Life-long experience including projection 
12 years Would consider manager / 
operator Salary £11 10s 
~ F., Box 413, 
tograph Weekly 


Accommo- 
Kinema- 


SITUATIONS WANTED (contd.) | 


CHIEF Operator 
Life-long experience 
children Aged % 
chief operator and 
of two or three 
dation essential 
tograph Weekly 


desires position 
Married, with 
Would consider 
maintenance engineer 
cinemas Accommo- 
G., Box 414, Kinema- 


TRANSLATIONS 


TRANSLATIONS 
Export Devel 


122 


2, Wardour 


of technical accuracy 
pment Productions, Lid 
Street, W.1 


A few shillings spent on a classified 
advertisement in the “Kinematograph 
Weekly” will pay handsome 
dividends. Send your "Smalls" today | 


ALL TYPES. OF 

Tip-UP CHAIR® o 
CARPETS. CURTAIN 

& RENOVATIONS 


Contact the actual Manufacturers 
H. LAZARUS & SON Ltd. 
49-51 CURTAIN ROAD 
LONDON, E.C.2 


BARGAIN of the WEEK 
CinemaScope for less than £100! Impossible’? 
Net if you make haste to contact me. Present 
stocks include Gaumont Kalee Ty P 
Vidoscope, Delrama, ete., brackets included. 
Every size of backing lens in stock for 
immediate delivery. 


C.W.0. only, refunded if goods returned within 14 

days of recerpt. 

SANKEY, PICTUREDROME, ATHERSTONE. WARKS, 
Tel.; Atherstone 3210/3202 


continued on page 30 
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Zanuck’s ten—contd. 


film will begin carly in December. 

William Faulkner's “ Requiem For A Nun,” 
which is a combination of the stage play and the 
Faulkner novel, will be produced by Darryl 
Zanuck's son, Richard, 

The fourth property is a comedy-drama, “ The 
Fish Don't Bite,” based on a story by Carlo 
Blanco. This will go into preduction piobably 
in Europe in the New Year. 

Irwin Shaw has written “ The Big Gamble,” 
which Darry! Zanuck will produce at Fox's Holly- 
wood Studios. 

* The Secret Of Lily Dafon 
William Saroyan but 
been set for this, 
they have 
Stages. 

* Yes, Monsicur by de 
Vilmorin and another novel and play of which 
Mr. Zanuck has acquired the rights is “ Settled 
Out Of Court,” written as a novel and play by 
Henry Cecil. 

Already in production, as far as |! ions at 
concerned is “ De Luxe Tour 

The tenth title in this schedule is 


Marcel Achard. 


TRADE SHOWS 


LONDON 


is a new play by 
a production date has not 
or two other new plays, until 
appeared on Broadway and London 


is based on the novel 


August 17: 
Mining Review (U) luloid. 10 
Siege of Pinchgut (U). Pathe Aldo Ray 
One. 10.30 a.m 
Blind Date (A) 
10.30 a.m. and 
August 18: 
This Other 
Hammer 
August 19: 
The Naked 
Theatre 


30 a.m 
Studio 
Rank 


2 Ww) p.m 


Own 


Eden. Regal Fils Audre 


10.30 a.m 


y Dalton. 


Maja (U) Gardner 

10.30 a.m. and 2.30 p.m 

Up In Arms (reissue) (U). Regal Films. Danny 
Kaye. Hammer, 10.30 a.m 

Le Bourgeois Gentilhomme ; Coventr 
fhe Vision Of William Bla Cx 
Celluloid, 10.0 a.n 

August 21: 

A Privat Affair LU). Fox. § M 


Own 


ymnnoimsscur. 


MANCHESTER 
August 18: 
I Ry g Captives (A) P 


) Pictu Hous 10.45 


Tax formula—contd. 


continue until June 6, 1960, or such earlier date 
on which abolition or any further reduction of 
entertainments tax becomes operative, and will 
thereafter be subject to joint review. 

Exhibitors whose tax payments in the year 
ended June 6 last make them eligible and who 
wish to claim the relief in film hire under either 
paragraphs | or 2 should send the KRS a cer- 
tificate signed by a qualified accountant setting 
out the name and address of the cinema and the 
amount of entertainments tax (not over £750) 
paid in respect of exhibitions at the cinema dur- 
ing the 52 weeks ended June 6, 1959. 

Alternatively they can complete the form sent 
by CEA general secretary Ellis Pinkney to 
exhibitors with a letter giving details of the 
formula and return it to Mr. Pinkney at 164, 
Shaftesbury Avenue, London, W.C.2. 

Arrangements have been made with the Cus- 
toms and Excise to certify the statements, and 
CEA head office will then take all the necessary 
steps with the KRS. 

On receipt of the certificate or statement the 
KRS will notify its members of the names and 
addresses of the cinemas concerned and the class 
into which they fall from the point of being 
eligible for total or partial film hire exemption 
in relation to the tax rebate. 

At a meeting with the KRS on July 27 it was 
ilso agreed that in cases where the rebate is 
less than £20 in any week and is being shared 
with the renters, the method of allocation should 
be as follows: “ Allocate to each day’s takings 
the tax chargeable in respect of actual admissions 
on that day.’ 

In the case of halls receiving the full £20 relief 
illocation will be as follows, according 
to the playing time involved: 


the daily 


Seven Days. 


Sun. £3 
Mon 

Tues. » £7 
Wed. J 
Thurs. } 

Fri » £10 
Sat. 


Six Days. 
Mon. 


Tues 
Wed. | 
Thurs. f 
Fri 

Sat 


‘LOOK TO 
THE FUTURE |; 


with the best 
FRAMES AND PUBLICITY 
COMBINED SERVICE 


CLASSIC DISPLAYS LTD., 


305-7 Upper Street, Lendon, W.1 
CANonbury 9401-2 


Prices on application 


HARRINGAY PHOTOGRAPHIC SUPPLIES 


423, Green Lanes, London, N.4. 


Reconditioned 35mm 
GBN Portable Sound 
Projectors fully over- 
hauled and 
guaranteed. All 
spares and lamps 
available from 

stock. 


CURTAINS 


We have a large selection 
of splicers, spools. exciter 
lamps, rewinders, 35mm 
equipment in stock 


LIMITED TELEPHONE 61047 N- 7 


MOU 5241/2 


VALUERS 
to the 
MOTION 
PICTURE 
INDUSTRY 


ed by ODHAMS PRESS LTD.., 


FOSTERS 


LIMITED 


OF NOTTINGHAM 


FOR CINEMA 
DECORATIONS 
AND CURTAINS 


375. WESTDALE LANE WEST 


Long Acre, 
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At the meeting on July 14 the joint committee 
felt that it was not competent te make any specific 
recommendations to the respective members of 
the two associations on the subject of the division 
of relief between renters and exhibitors because 
to make any such recommendations would con- 
travene not only the Salmon Report, but also 
the traditional position in the industry that film 
hire is a matter of individual negotiation between 
renter and exhibitor, 


Both bodies took the view that in no case 
should their members seek any unfair share of 
the relief and in no case in respect of any par- 
ticular contract which matured after June 7 would 
renters seek in relation to the relief afforded 
a higher percentage that would have been applic- 
able had the relief not been granted. 


Where individual negotiations were called for, 
the KRS for its part is prepared to recommend 
to its members that they should always be ready 
to discuss new terms with exhibitors individually. 

Here is the full text of the Chancellor's amend- 
ment to the Finance Bill which allows for the 
£20 rebate: 

“(1) Subject to the provisions of this section, 
where the entertainments duty chargeable in 
respect of the entertainments given by any person 
at any place in the week beginning June 7, 1959, 
or any subsequent week exceeds £20, he shall be 
entitled to deduct that amount from the duty 
which he would otherwise be required to pay 
over to the Commissioners of Customs and 
Excise, and where that duty does not exceed 
£20 he shall not be required to pay over to them 
any duty in respect of the entertainments given 
by him in that place on that week. 

**(2) Where in any such week as aforesaid two 
Or more persons given chargeable entertainments 
at the same place, the foregoing subsection shall 
have the effect in relation to each of them with 
the substitution for £20 of an amount which 
bears to £20 the same proportion as the number 
of days or parts of a day in that week on which 
he gives a chargeable entertainment in that place 
bears to the aggregate of the numbers of days 
or parts of days in that week on which both 
or all of them give chargeable entertainments 
there. 

(3) Expressions used in this section and in 
the Entertainments Duty Act, 1958, have the same 
meaning in this section as in that Act, except that 
‘chargeable entertainment’ does not include an 
entertainment where, by reason of any exemption 
or the amount of the payments for admission, 
no duty is chargeable.” 


PLEASE NOTE! 


NEW TELEPHONE 
NUMBER IS 


HAMPSTEAD 2411 


22 KING STREET 
ST. JAMES'S 
LONDON, S.W.1 


WHI. 2721 (20 lines) 


London, W.C.2 
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E HEART OF MAN 


Kodak Ltd., Motion Picture Film Division, Kodak House, Kingsway, London, W.C.2. Eastman is a trade-mark 
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fitness for purpose 


art of selecting and adapting the life and natural resources around 
effectively serve his purpose. For speed on the turf he chose and trained 
he desert he took a camel. They were each fitted for their differing purposes. 
» cinematograpl opened up a new era in the field of entertainment the carbon are was available 


adapted to the new medium, proved to be perfectly fitted for the task. Its fitness for 
empha by its universal use in all present-day projection techniques where sheer 


lumen efficiency, correctness of colour and consistent performance are of first importance. 


The facts prove that greater flexibility in the matter of operating conditions, economy in running 


and light which is optically correct, the carbon arc still maintains its position as the most 


efficient and brightest light source available to man. 


THE CARBON ARC-—STILL SUPREME—PROVEN BY FACTS 


Issued by 


BRITISH ARC LAMP CARBON MANUFACTURERS ASSOCIATION, 1 BROAD STREET PLACE LONDON E.C.2. 


«8 


